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Chapter 1: Introduction 
 
When first approaching the Island of Saba in a small boat I was faced with a looming rock, shrouded 
in a thick fog, rising from the sea (Fig. 1). Its dramatic, sheer cliffs dropped down into the water and 
white and red houses, with green shutters, peaked out from thick, lush woodland. This slightly 
ominous first impression was altered dramatically, however, after spending time within the island’s 
welcoming community and experiencing what this island of extremes had to offer. Saba is situated in 
the northern Lesser Antilles (Fig. 2). It is a small, unique island, with a long and diverse history. The 
island’s recent past has been largely influenced by colonial contact and settlement (Johnson 1989; 
Crane 1971, 28; Hartog 1975, 15), which is reflected in the character of the community today. The 
Amerindian history of the island, on the other hand, is at risk of being over-shadowed by the 
successive European colonisations, yet recent archaeological research on the island (Hofman and 
Hoogland 2003; Hofman et al. 2006) has the potential to bring this part of Saba’s past back into the 
minds of the present community, visitors to the island and the wider public. At the time of writing, 
initiatives for the development of museum projects, instigated by Professor dr. Corinne Hofman, dr. 
Menno Hoogland and the Caribbean Research Group at Leiden University, the Netherlands, had 
been in process for over 20 years. These attempts were formulated with the intention of displaying 
 
     Figure 1. The Island of Saba (Photograph taken by Philippa Jorissen, January 2013) 
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the findings and research from archaeological excavations by Leiden University and making the 
history of Saba accessible to the general public. There is currently no museum on the island that 
displays the complete collection of artefacts from the recent excavations, moreover, there is no 
museum that fully documents the Amerindian or colonial history of the island cohesively. In January 
2013, I travelled to the island with a team from Leiden University to help set up a small exhibition on 
the history of the island. This was a small, tentative step in beginning to display the archaeological 
research, history and heritage of the island. I spent one month living within the community, 
conducting in-depth interviews with community members and observing life within this small, yet 
diverse pocket of the Caribbean.                       
                       
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
                            Figure 2. Location of Saba in the Lesser Antilles (Hoogland and Hofman 1993) 
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I) Aims and objectives 
The aim of the research conducted on Saba was to examine a small and specific case study of the 
The Saba Museum Project (an informal name attributed to the museum work conducted on Saba 
since the 1980’s by the team from Leiden University). This thesis will document the project over the 
last 20 years, describe the process of creating an exhibition within a unique island community and 
consider the place of the museum work conducted on Saba within and with relevance to, the new, 
wider community role of the museum sector. Furthermore, it will assess the relevance of the island’s 
history to the local community and attempt to understand if aspects of the past contribute to their 
identity. How community involvement may benefit local groups will then continue to be examined. 
With this in mind and to fully understand the practical and theoretical issues involved, the research 
questions of this thesis are two-fold:  
 
1. Firstly, what was the process of constructing the small exhibition on Saba in January 2013? 
How did this process and the subsequent field work expand understanding of the Saban 
community’s desire for museum projects, museum-community involvement and the display 
of the island’s history? 
 
2. Secondly, and of equal importance, how does the new exhibition on the Island of Saba serve 
as a representation of local community identity and what is the relevance of the island’s 
history to the Saban community?  
 
A new world-wide relationship between museums and communities has meant that museums are 
re-assessing their role and function (Crooke 2011; Peers and Brown 2003; Trofanenko 2006). Issues 
of local community identity and its representation within museum environments are now 
fundamental to recent museum research and literature (for example, Watson 2007; MacDonald 
2003; Newman and Mclean 2006). Furthermore, exactly how community involvement within the 
museum space may benefit local communities and allow a multi-vocal approach in interpreting their 
history and identity is central to current debates (Crooke 2006; Perkin 2010). The Saba Museum 
Project is established within a very small community that could be said to be disconnected from a 
large part of their island’s past. Issues of community identity are thus inherent in the new exhibition 
that was established and how community involvement on the island may prove to be of value for all 
stakeholders in the island’s history should be considered.  
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This study brings attention to the value of displaying archaeological research within the community 
that it is most relevant to, as well as for the wider public. The data from the archaeological 
excavations on Saba have yet to be exhibited to a great extent and it is vital to make sure that not 
only the academic community but the wider public in general, furthermore, the local community 
itself, have access to it. The research conducted has wider implications for understanding the 
historical and archaeological events within the Lesser Antilles and the Caribbean region overall. The 
archaeology on the island is often unique, such as the early site of Plum Piece that, unlike many 
Amerindian sites in the Lesser Antilles, is located high above sea level (Hofman and Hoogland 2003; 
12). In addition, the site of Kelbey’s Ridge 2 shows cultural affiliations with the Taino of the Greater 
Antilles (Hoogland and Hofman 1993).  Sites such as these increase further understanding of the first 
occupation of the Lesser Antilles and the movement of the Taino throughout the Caribbean region.  
The archaeological excavations and findings on Saba thus serve not only to increase our 
understanding of the history of the island itself, but also to place it in a wider context, helping to 
build-up a bigger and increasingly detailed picture of the history of the Caribbean.  The archaeology 
of this small, unique island in the Lesser Antilles must have a place in the academic understanding of 
Caribbean historical events and by beginning to display it, in conjunction with academic publications, 
will help to ensure just that. Furthermore, if the Amerindian history of Saba is not accessible to the 
public it is at risk of being forgotten by them. The exhibition discussed within this study is a small 
step to presenting the data to a wider audience.  
 
In direct relation to the above, is the value of presenting the Saban history for museology on a wider 
scale. This thesis tackles issues such as community engagement and identity, which are currently of 
prime concern for the museum world. This small, specific case-study emphasises the value of 
community participation within museum projects, as well as the importance of a multi-vocal 
approach in displaying and interpreting archaeology, heritage and history, resulting in it holding 
extreme relevance for the issues currently being discussed in wider museum literature. Moreover, 
the importance of local museums in countries that were once colonised and how they may benefit 
the local community is also brought to attention. The value of displaying the Saban Amerindian 
history that is in danger of being forgotten, and the colonial history that is still very much a part of 
the contemporary community, mean that museum projects on the island can have multiple 
implications for the community itself and the wider public. In addition, this study will enable 
comparison and discussion in relation to the museums place within other countries that were once 
colonised.  
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Furthermore, this thesis demonstrates the importance of presenting a small community’s history 
from a tiny island in the Lesser Antilles for the community themselves. By expressing their own 
interpretations of their history and their own representations of their identity within museum 
projects, in combination with the scientific results, ensures that the Saban people have the 
opportunity to assert their place within the wider history of the Caribbean and display the 
importance of their history to the world-wide community. Museum projects and community 
engagement have the potential to make local community’s voices louder and enable them to assert 
their place more firmly in history and in the present. This thesis is concerned with discussing the 
value of museum projects for the Saban community, which will enable them to increase control over 
their own history, interpret and express their own identity, understand their history further and 
display the pride and love that they have for their island.  
 
II) Methodology and limitations 
This thesis is based on a specific, small-scale project on an island where a whole period of history is 
now virtually hidden from view. This presents a unique chance to investigate the recent focus in 
museum literature on the relationship between the museum and community from a new 
perspective. The research questions laid out above will be answered by documenting this author’s 
own experience over the past year, through conducting first-hand research into the history of 
museum initiatives on the island over the last 20 years and through one-on-one interaction with the 
local Saban people. Museum literature and theory will be used when discussing community 
engagement programs within museums and when considering the museum sectors’ role and 
responsibility in interpreting and displaying identity. Recent museum-community projects will be 
examined and compared to the museum situation on Saba. Recommendations for possible initiatives 
on Saba may also be formed from this examination. Whilst on the island I conducted interviews with 
34 members from the community (the questions asked can be found in Appendix II). The interview 
process has provided a first-hand insight into local community members opinions regarding the 
museum situation on Saba and an understanding of individual connections to the past.  For privacy 
purposes recordings and films of the interviews are not attached to this thesis but can be found by 
directly contacting the Caribbean Research Group at Leiden University or the Saban Government. I 
was also reluctant to include summaries of the interviews as I believe it is preferable for readers to 
listen to the interviewees opinions in their own words. Interviewees consisted of individuals who 
have had, and still have, involvement with museum projects by Leiden University in the past, held 
positions on the Museum Board of Saba, present and former island politicians and staff from the 
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       Figure 3. Mount Scenery (Photograph taken by Philippa  
                                                                 Jorissen, January 2013) 
 
 
Secondary School. Further individuals included those who worked in local shops and other local 
businesses, retired members from the community and those who had recently moved to the island. 
The interviews conducted consist of a varied range of ethnicities, backgrounds and age ranges. A 
cross-section of all members within the community was strived for, however, due to time 
constraints and practical issues the interview sample is not as representative as was originally hoped 
for. The majority talked to are white middle-aged community members, with ancestral links to the 
colonial period. Despite this, several individuals interviewed also included Sabans of African descent 
and a range of ages. If further research into this thesis topic is conducted then a wider range of 
interviewees would be desirable. For privacy purposes community members are not referred to by 
their original name. Individuals were placed into one of three categories: Local 1 - 29 (those who 
have lived on Saba their entire life or for a significant period time), Non-local Resident 1 - 2 (those 
who have recently moved to Saba) and Politician 1 - 3.  This poses some difficulties when discussing 
results as the anonymity of community members referred to means that the findings may not be 
self-evident for the reader. A further limitation 
of this study is that research on long-term 
reactions to the new exhibition and community 
involvement with museum projects cannot be 
analysed by the author due to the limited period 
of time that was spent on the island. A short 
questionnaire was handed out on my behalf 
after leaving the island to gage visitor opinions 
on the layout and practical aspects of the 
exhibition, although this does not examine in-
depth how visitors connect with or feel about 
the content as this would require interviews. The 
limitations of this thesis and recommendations 
for how these may be overcome will be 
discussed to a greater extent in Chapter 6.   
 
III) The Island of Saba 
With a surface area of 13 km2, Saba is one of the smaller islands of the Lesser Antilles, located 
approximately 50 km south of St. Maartin and 30 km north-west of St. Eustatius (Hofman and 
Hoogland 2003). Saba is formed from the upper part of an extinct Pleistocene volcano, the highest 
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point being Mount Scenery (Fig. 3) at 870 m (Hoogland and Hofman 1993). The summit is often 
cloaked in fog and this combined with the lush vegetation, as well as the characteristic red and white 
houses dotted over the island (Fig. 4), provides a picturesque scene. Steep cliffs stretch along the 
entire coast with a few bays, such as Cove Bay, Wells Bay and Fort Bay, cutting into them to provide 
suitable landing spots. The combination of Saba’s small size, the pronounced relief, as well as 
difficult access, gives the island a particularly unique character (Hofman and Hoogland 2003, 13). 
There are three types of meso-climates on the island; a savannah climate at the lower levels, a 
tropical rainforest climate with a dry season in the middle levels and a tropical rainforest climate on 
the higher elevations (ibid. 14). The main towns on the island include The Bottom, which is the 
official capital of Saba, The Windwardside, which attracts the majority of tourists, St. Johns and Zions 
Hill (Fig. 5). Interviews were carried out with inhabitants from all the towns. Whilst on Saba I would 
hitch-hike around the island, from town to town, making appointments and meeting interviewees.   
A brief overview of the history 
of Saba will be given here in 
order to contextualise this 
thesis. A more detailed 
description can be found in 
later chapters and in Appendix 
IV.  At present, there is 
evidence of occupation dating 
back to 1500 - 1800 cal B.C., 
which is represented by the site 
of Plum Piece (ibid.; Hofman et 
al. 2006). The Amerindian 
history of the island lasted for 
over 3000 years, with archaeological research proving groups were living on Saba, whether 
permanently or intermittently, at least up until the 14th Century. The latest site is that of Kelbey’s 
Ridge 2, dating to the 14th century, which shows cultural affiliations with the Taino societies of the 
Greater Antilles (Hoogland and Hofman 1993). The island has an incredibly dynamic past, with 
important political and societal changes occurring within Amerindian communities in the centuries 
before colonisation (Wilson, 2007).  A complex series of European colonisations in the 15th - 17th 
centuries (Grenfell Price 1934; Johnson 1989) has meant that the Amerindian history of the island 
has now been largely overshadowed by the colonial history and is in danger of being forgotten. The 
recent excavations and archaeological research on the island by Professor dr. Corinne Hofman and 
 
                                    Figure  4. The Windwardside (Author’s Own, January 2013) 
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dr. Menno Hoogland (Hofman 1993; Hoogland 1996) were conducted in order to give the 
Amerindian inhabitants of Saba a place in Caribbean history (Hofman 1993, 1). The aim of The Saba 
Museum Project is to continue to raise awareness of the Amerindian past, allowing the residents of 
Saba to access the Amerindian history and heritage of their island. The colonial history is also a focus 
of research, particularly by Ryan Espersen, a PhD student from Leiden University. The colonial 
history is particularly relevant for the contemporary community as many members have ancestral 
links to the period.  
 
IV) Structure of the study 
This study begins by providing an overview into the history of Saba and the archaeological research 
that has been conducted there, as well as a discussion of the local community that resides on the 
island today. It aims to provide a background to the history of the island so that the reader may 
understand what the focus of display would be within future museum projects and exactly what 
history the community may or may not connect with, as well as gaining a better understanding why 
this may be so. The local community will be described so that the reader is aware of the social fabric 
of the community, the range of community groups that this thesis is discussing and community’s 
 
                                               Figure 5. The main towns on Saba (Hoogland and Hofman 1993)                
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knowledge of their history at present. Chapter 2 provides the context for this thesis and introduces 
the history of Saba and the local community; the two themes of the study.  
Chapter 3 will then go on to document the history of museum initiatives on Saba and the process of 
creating the recent exhibition. The past work on the island by the Caribbean Research Group at 
Leiden University is fundamental to the topics in this thesis and the recent exhibition was set up as a 
result of the team’s efforts over the years. Any further museum work on the island is likely to be in 
partnership with or will involve the team from the Archaeology Faculty at Leiden University as they 
have been the main academic presence concerned with archaeology and heritage on the island for 
the last 20 years and will hopefully continue to conduct work there for the significant future. 
Documenting their efforts and achievements is thus central to this thesis and the museum situation 
on the island. The practical construction of the exhibition and the opinions of visitors to it will then 
be explained as this is central to the discussion of community engagement and identity that is of 
primary concern here. Setting up a physical display of the island’s history is a starting point to the 
initiation of future museum projects, furthermore, it forms the basis of this thesis and generated 
further discussions and the main questions posed here.     
In Chapter 4 the museum-community relationship is explored in regards to the situation on Saba. An 
overview of the current community engagement work within museums world-wide is provided, as 
well as the main issues at hand in current literature. This aims to contextualize the main issues at 
stake in this thesis and place Saba within larger museological debates. The main objectives and 
benefits of community involvement are brought to attention through the discussion of current 
museum literature, thus complementing the analysis of the museum situation on Saba. The current 
state of community participation on the island is discussed throughout the chapter with the aim of 
highlighting the present situation and the value of further work heritage and museum work. 
Chapter 5 goes on to examine the identity of the local community on Saba. It explores the role of 
museums worldwide in expressing identity, with a discussion of the representation of Caribbean 
local communities’ identity in museums following. This is done with the objective of understanding 
how museums can contribute to identity-making and how they may serve as a space for 
communities to explore, discuss, contest, interpret and display their identity. Exactly how museums 
and museum projects on Saba can help to do this is then analysed. The main aim of this chapter is to 
form a better understanding of what the local community themselves feel their identity to be, if they 
feel the history of the island forms this identity and how museum projects may help in enabling 
them to explore and present their identity on their own terms.    
15 
 
Lastly, discussion points established within the interview process that have relevance to the key 
questions outlined above, but yet to be discussed within previous chapters, will be considered. 
Recommendations for future work on Saba that have been brought to attention as a result of this 
study will then be provided. Final conclusions will be drawn and the two central questions of this 
thesis, set out earlier in this chapter (1.I), will be answered. The first- hand research conducted on 
Saba has been analysed in order to discern specific patterns or re-occurring opinions. Individual and 
group views are discussed within each chapter, with results of the interview process being discussed 
in relation to museum literature. 
During my time on Saba I got to know many members of the Saban local community. I spent many 
hours in the local restaurants, shops and private houses talking to Sabans of all ages and professions. 
It is for this unique community that any museum projects are initiated for. It is hoped that this thesis 
will accurately describe and analyse the current museum, heritage and archaeology projects on Saba 
and that by exploring the subjects of community engagement and identity in conjunction with 
present and future projects, something of value will be gained for both the community and 
academic research. 
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Chapter 2: The history of Saba and the present Saban community 
 
A brief overview of the history of Saba will now be provided so that the reader may understand the 
wider context of The Saba Museum Project, the history being explored through current and future 
museum projects on the island and how the past may contribute to present local community 
identity.  
 
I) The Amerindian history  
In 1923, J.P.B Josselin de Jong, a curator at the National Museum of Ethnology in Leiden, first 
explored the archaeology of the island (Johnson 1989; Hartog 1975, 5). Later, in 1983, Jay Haviser 
conducted a ten-day survey of the island (Hofman 1993, 11). Between 1987 and 1991 field work was 
carried out by a team from Leiden University. Twenty sites are now known from between A.D. 450 
and A.D. 1450, these are at Spring Bay (Fig. 6), Kelbey’s Ridge (Fig. 7), The Bottom, The Peak, Giles 
Quarter and St. Johns. Excavations on the island have established, however, that the Amerindian 
history of Saba began c. 1800 B.C., this is represented by the site of Plum Piece (Hofman and 
Hoogland 2003, 13; Hofman et al. 2006), which was excavated by Leiden University between 2001 
and 2006. This site is unique for the Lesser Antilles due to its location 400 meters above sea level 
 
                                                                Figure. 6. Spring Bay (Author’s Own, January 2013) 
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(Hofman and Hoogland 2003; 12). Most Amerindian 
sites in the region tended to be located near to the 
coast (Hofman et al. 2006, 148-149; Hofman and 
Hoogland 2003, 12). Archaeological field work on the 
island is still continuing today. Ryan Espersen, a PhD 
student from Leiden University, is presently carrying 
out research on the island focusing primarily on the 
colonial period and larger excavations are regularly 
carried out by him and a team from the university. 
During a rescue excavation (Fig. 8) in January 2013, 
by the team from Leiden University, a colonial pet 
cemetery was discovered in the Windwardside that 
had disrupted a far earlier Amerindian site (pers. 
comm. with Ryan Espersen, March 2013). There is 
still a great deal to uncover about the Amerindian 
history on Saba but the research so far has allowed 
us to gain a good insight into life on the island so long ago. It is known that the island was occupied 
on a regular basis during the period, although it seems likely that the first groups settled there 
seasonally, perhaps during an inter-island mobility cycle. This is particularly the case at Plum Piece 
where faunal remains suggest a seasonal exploitation of certain species (Hofman and Hoogland 
2003, 12). Island communities in the Lesser Antilles were far from isolated and lived a mobile life, 
trading and exchanging with other islands (Wilson 2007, 2). The latest Amerindian site is that of 
Kelbey’s Ridge 2 which dates to the 14th 
century and shows cultural affiliations with 
the Taino of the Greater Antilles (Hoogland 
and Hofman 1993). To date nothing later 
than this has been uncovered and there is 
no evidence of contact between the 
European settlers and Amerindians, with 
the exception of a statement by a 
Frenchman, Guillaume Coppier, who in 1645 
records finding Indigenous inhabitants living 
on the island (Johnson 1989). However, 
despite little existing evidence of contact 
 
                    Figure 8. Recently discovered colonial and Amerindian  
                                   site in The Windward Side, discovered in 2013    
                                                                 (Author’s Own, January 2013)                                                                                                          
 
  Figure 7. Kelbey’s Ridge (Author’s Own, January 2013) 
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and the small number of people with ancestral links to the Amerindian occupants living on the island 
today, this does not conclude that native groups became completely extinct, only that it is unlikely 
that Amerindians continued to live on Saba after colonial contact. Further in-depth details on the 
Amerindian history of Saba can be found in Hofman (1993), Hoogland (1996), Hofman and Hoogland 
(2003; 2011) and Hoogland and Hofman (1999), and a broad overview can be found in the material 
from the recent exhibition set up on Saba in January 2013 (Appendix IV). The extensive 
archaeological research has contributed profoundly to our knowledge and understanding of the 
Amerindian history on Saba and has raised considerable awareness of it within the local community 
(see 2.III below).  
 
II) The colonial history 
Current archaeological research on the island is focusing not just on the Amerindian history but also 
on the colonial. In the last few years and in January 2013 excavations at the settlements of Mary’s 
Point, Spring Bay Flat and Spring Bay have uncovered colonial settlements and sugar cane 
plantations (pers. comm. with Ryan Espersen). This has resulted in expanding our understanding on 
not just the colonisations and events that took place during the period but on how the European 
settlers lived and subsisted. Excavations in 2008 of Palmetto Point, a colonial village, are 
documented extensively by Espersen (2009). Espersen investigates when the village was first settled, 
the motivations for settlement, the economic activities carried out at the time and the 
socioeconomic diaspora over the occupation period, providing an in-depth understanding of a 
previously little understood site. Studies like these, combined with detailed literature documenting 
the successive European colonisations (Johnson 1989; Hartog 1975), have helped to build up 
comprehensive picture of the colonial era of Saba.  
The events that took place on Saba will be briefly explained here to provide an understanding of why 
the island is as it is today. In 1492, Christopher Columbus crossed the Atlantic Ocean, with the 
Caribbean region being the first part of the New World to be seen by the Europeans (Allaire 2008, 
722). This discovery of the New World led to hundreds of years of conquests, colonisations and 
contact between Europeans and the Indigenous inhabitants. A complex series of European 
colonisations occurred on Saba between the 15th and 17th centuries (Grenfell Price 1934). Johnson 
(1989) records the first sighting of Saba by Christopher Columbus during his voyage and states that 
initially it then fell under Spanish rule, although there is no evidence of Spanish colonisation. Saba, 
with its present name, is first mentioned in 1595 in the account of the voyage of Sir Frances Drake 
and Sir John Hawkins (Hartog 1975, 15). The successive colonisations by the Dutch, English and 
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French occurring largely in the 17th century are detailed at length by Johnson (1989). He documents 
the colonial history of Saba in great detail, recording fascinating stories from the island and 
describing the history of Saba and its community at length. This provides a detailed in-sight into life 
on the island during the 17th to 19th centuries. Crane (1971) also records the turbulent exchanges of 
power on the island. She explains that it was first colonised in 1640 by settlers from St. Eustatius that 
were sponsored by a group of merchants from Zealand, the Netherlands. It was later occupied by 
the British, returned to Dutch rule in 1681, came under French control in 1781 and then continued 
to change hands between the three countries until the early 19th Century. Hartog (1975, 75) provides 
a long and comprehensive list of Saba’s chronology, from 1493 up to 1975. He records how English 
superseded the Dutch language in the 17th century, stating that an English-speaking clergyman was 
even requested in 1659. Today, English is still the official language on Saba. Hofman (1993, 1) states 
that the colonial period on southern Lesser Antilles ends around 1795, but emphasises that this does 
not mean the Amerindian population ceased to exist. The impact of the colonisations and their 
lasting effect on the present community, i.e. it now being largely made up of descendants of 
European settlers and other groups from the period, has meant it is this history that is now more 
widely understood and known about, as opposed to the Amerindian one. Without the current 
archaeological research, and hopefully future projects displaying the Amerindian history, there 
would be a great risk of it being forgotten altogether.  
 
III) The Saban community today 
Since the dissolution of the Constitutional entity of the Netherlands Antilles in 2010, Saba today is 
now part of the Kingdom of the Netherlands (Oostindie, 2010, 24). Oostindie describes the migration 
of a large proportion of the Antillian population to the Netherlands, explaining how the population 
of the Antilles is largely of African descent. This is true in the case of the Saban population where a 
large percentage of the community is of African descent. However, the Saban community has always 
been one of diversity and change. The European colonisations from the 17th century onwards 
changed the face of the island for good and there is little evidence of any cultural contact between 
the European settlers and any Amerindian communities that may have lived there before (Crane 
1971), with the exception of the record by Guillame Coppier mentioned above (Johnson 1989). At 
present there are no community members living on the island who hold ancestral links with the 
Amerindians on Saba specifically, this was learnt during my own stay on the island through 
conversations with local people and fellow archaeologists. The social fabric of the community today 
and the population demographic is the result of the turbulent colonial history of the island and 
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recent movement by various migrants from a number of other countries to the island. I have been 
unable to discover any documentation or written sources that record the statistics of the different 
ethnicities or the various countries of origin of the island’s population. From personal 
communication with the Saba Census Office (email contact on the 25th February 2013) the current 
population to date is 1,927, however, the office does not keep track of ethnicities. From my own 
observations on the island and communication with the local community it is apparent that a large 
part of the population is made up of descendants from the European colonisations with ancestral 
roots in England, the Netherlands, Scotland, the Jersey Islands, to name just a few.  There are some 
individuals whose ancestors were enslaved Africans on Saba or the other Caribbean islands (pers. 
comm. with individuals living on the island, January 2013, for example Local 20), but it is impossible 
to establish the percentage of the population that they make up. In addition, there are recent 
community members from abroad who have holiday homes on the island or came for various other 
reasons. A substantial amount of the population is also made up by individuals from other Caribbean 
islands such as St. Vincent and the Dominican Republic. In addition, there are Carib-born Dominicans 
living on Saba and individuals from a number of other counties including Columbia and Puerto Rico. 
It is clear from the interviews conducted with the 34 members of the local community that there is a 
wide variation of knowledge held by individuals concerning the Amerindian and colonial history of 
the island. These interviews will now be discussed so that a general idea can be gained on the extent 
of knowledge held by the Saban community of their island’s history and whether they are interested 
in it to begin with. This will help in establishing whether a museum or exhibition on the Amerindian 
history and/or the colonial history would benefit the local community. It will also help in determining 
which aspects of the history may contribute to the identity of the community; this will be discussed 
further in later chapters. The relatively small sample of interviewees causes limitations in 
understanding the entire population’s knowledge of the history but it is hoped a general idea can be 
formed.  
From the interviews conducted there were a few individuals who commented on what they 
personally thought the Saban community as a whole knew about their history. Local 4 mentioned 
that there is little awareness of the island’s history by community, adding “I don’t think many people 
are too much interested in history”. Non-local Resident 1 also stated that the local community feels 
very proud of the island but perhaps there is not much awareness of the Amerindian history. 
Politician 1 mentioned that very little is known in the community about the Amerindian history, 
particularly amongst the younger generations. Conversely, Local 11 commented that there is a 
general awareness of the Amerindian history. It seems that this is mostly down to the archaeological 
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excavations, which have raised local awareness of the period and increased knowledge and interest, 
this is mentioned specifically by Locals 17, 16, 21 and 19. Local 24 also made the point that local 
community members have often discovered archaeological sites (such as the discovery of Plum Piece 
by Local 18) which has served to increase consciousness of the period even further. It appears that 
there is a general awareness of the Amerindian history on the island, with inevitably some knowing 
more than others and the excavations very much contributing to this awareness and knowledge. 
More specifically, Local 1 said that he has an interest in both the colonial and Amerindian history but 
the Amerindian is most important to him. This is an exception to the general trend appearing 
throughout the rest of the interviews, where individuals seem to find the colonial most important 
(this becomes apparent in Chapter 5.III). From other interviews it appears that community members 
either know bits about the entire history, the colonial and the Amerindian, but it is always the 
colonial that is more widely known about. This can be expected as there is a great deal more 
literature written about it, it is the more recent history of the two and many of the interviewees 
have ancestral links with the colonial past. Locals who hold more knowledge of the colonial over the 
Amerindian period include Local 3, 6 and 14. Politician 2 brought up a lecture given on Plum Piece by 
Professor dr. Corinne Hofman and dr. Menno Hoogland a few years ago. He says that this spurred a 
discussion, particularly among those who are interested in history, about the unique site of Plum 
Piece. Non-Local Resident 1 knows some details about the mobility of the Amerindians and said the 
most he found out about the history was from a visualisation in a museum on St. Maartin, a nearby 
island. This is an interesting element and would be worth exploring to see if such a thing would be 
effective on Saba. There are a select few on the island who know a great deal about the colonial and 
the Amerindian history and have an avid interest in both. This seems to either be because of their 
job or if they have played an active role in excavations. Local 25 said he knew a substantial amount 
about the Amerindian history and says he is able to identify sites. He also knows a lot about the 
colonial history. Non-local Resident 2 said he knew a bit about the excavations on the island, he 
follows SABARC (a foundation that takes children out weekly to participate in archaeological 
excavations and activities), has attended lectures and has read parts of Ryan Espersen’s thesis 
(Espersen 2009). He knew quite a bit about the Amerindian and colonial history of the island. Local 
24 knew a huge wealth about both periods and Politician 2 also knew a great deal about both. 
Conversely, there were many who did not know much about either period (such as Locals 5, 22 and 
29), some had no interest at all in the history and some who would like to know more (such as Locals 
5, 10 and 29).  
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The local community of Saba is a diverse and unique one. From the interviews conducted in January 
2013 it is very clear that there is varying knowledge, awareness and interest in the colonial and 
Amerindian history of the island. There appears to be a much lower awareness of the Amerindian 
history but this has increased due to archaeological excavations. There is, however, rarely more 
know about it than the colonial, apart from the few details gained from the excavations. Considering 
excavations have done so much to raise local awareness of the period, this forms another reason to 
build on this interest through museum projects and heritage initiatives. The colonial history is more 
widely known and understood. On the other hand, the majority of individuals I talked to had an 
interest in both periods, found relevance in both and more often than not, wanted to know more. 
This is encouraging for the establishment of any future museum or community engagement projects.  
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Chapter 3: The history of museum initiatives and recent efforts 
 
The history of museum initiatives by the Caribbean Research Group at Leiden University over the last 
twenty years will be documented within this chapter. It will detail its aims and ambitions and 
consider the efforts made by the project, the problems encountered and the constraints and 
limitations imposed along the way. It will then go on to document the internship that I undertook to 
create an exhibition on the Amerindian history of Saba.  
 
I) The last 20 years and the museum today  
 
As stated in the introduction, there is currently no museum on the island that displays the finds from 
the recent archaeological excavations carried out by the Leiden Caribbean Research Group, 
moreover, there is no museum that fully documents the Amerindian history cohesively. An informal 
title of ‘The Saba Museum Project’ has been given by 
the team from Leiden University (Professor dr. Corinne 
Homan, dr. Menno Hoogland and the Caribbean 
Research Group) to the museum work undertaken by 
them over the years. This title will be used within this 
thesis on occasion to refer to their past and present 
work. To date the project has been over 20 years in the 
making. It was established so that the results of the 
excavations may be displayed, however, despite 
considerable effort this has so far proved difficult to 
achieve. This section will document the museum 
projects that have been attempted to be established 
over the last couple of decades, as well as examine the 
current museum on Saba, other archaeological and 
cultural activities on the island and the situation of the 
project today. 
Archaeological excavations have taken place on colonial and Amerindian sites all over the island, 
spanning the dates of 1800 B.C. up until A.D. 1900; these are documented in Chapter 2.I and 2.II. The 
team from Leiden University has been carrying out regular excavations since the 1980’s and 
     
 
Figure  9. Fire station with Mount Scenery in the 
background (Author’s Own, January 2013) 
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continues to do so today. The sites 
are often hard to access such as the 
Amerindian and colonial remains 
down at Spring Bay, which requires 
hiking down the steep edges of Saba 
until the sea is reached.  When 
excavating here the team would 
keep their tools in the Fire Station at 
the top of the cliff (see Fig. 9). When 
excavating a colonial sugar 
plantation at Spring Bay Flat, in 
January 2013, we did not have such 
a convenient storage location so 
stored tools at the site itself. This is the most recent excavation carried out by the team, although 
Ryan Espersen, a PhD student from Leiden University, continues to carry out small excavations 
regularly throughout the year.  Ryan Espersen is also the local coordinator of the SABARC 
Foundation (the president is Dr. J.B. Haviser from the St. Maarten Archaeological Research Centre 
(SIMARC) and an affiliate of Leiden University), an archaeological youth group, who go out on a 
weekly basis to take part in excavations and archaeological activities. In addition to the 
archaeological research on the island there are a few 
other cultural and environmental organisations. The 
event Sea and Learn takes place every year, seeing the 
island playing host to a number of experts who give 
lectures on a diverse range of topics concerning the 
environment, as well as hosting field projects and 
children’s events. The Saba Conservation Foundation is a 
non-governmental organisation that aims to protect and 
conserve the island’s natural and cultural heritage. 
Finally, carnival takes place on a yearly basis and there 
are various music and cultural events that take place in 
the Eugenius Johnson Centre in the Windwardside. The 
Carmen Simmons Cultural Centre has recently been built 
in The Bottom for cultural events, though this is yet to be 
opened. The current museum, the Harry L. Johnson, is 
 
                       Figure 10. Entrance room to the Harry L. Johnson Museum  
                                                                          (Author’s Own, January 2013) 
 
        Figure 11. Various colonial and recent objects   
                                    (Author’s Own, January 2013) 
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located in the Windwardside, the town that attracts the most tourists. It is currently the only 
museum that is visited by tourists and is known by all locals. Local 4 mentioned to me that she has 
her own, small museum in The Bottom, but because of time constraints I never had the opportunity 
to visit it. The Harry L. Johnson Museum is housed in a small traditional Saban cottage. It recreates 
the living space of families during the colonial period (see Fig. 10), as well as holding a range of 
photographs and objects from the island’s recent history (see Fig. 11). In one room there is a display 
case of Amerindian artefacts but there are only sparse labels and brief explanations and information 
provided (Fig. 12). There is one member of staff who is there at all times to welcome visitors and 
answer any questions, however, the opening times sometimes vary and apart from the occasional 
tourist it does not attract a large amount of visitors (this was stated by Local 22). The museum is not 
built to hold archaeological artefacts but to serve as a representation of how Sabans used to live. It is 
therefore not large enough and does not have the right conditions to hold the finds from 
excavations or inform visitors of the archaeological history of the island.  
 
 
 
 
 
 
 
 
 
 
 
Figure 12. Display case of Amerindian artefacts  
                               (Author’s Own, January 2013)     
 
                   Figure 13. Grounds of the Harry L. Johnson Museum  
                                                           (Author’s Own, January 2013)             
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The Saba Museum Project hopes to set up a space or establish initiatives on Saba that will allow the 
information from the archaeological research to be made available to the wider public. The following 
overview of the past efforts by the team from Leiden University was established through personal 
communication with Professor dr. Corinne Hofman on 28th February 2013 and from original plans 
and documentation of museum projects. The Saba Museum Project was initiated in 1989 by 
Professor dr. Corinne Hofman, dr. Menno Hoogland and the Caribbean Research Group from Leiden 
University. It was originally set up so that the results of archaeological research on the island could 
be exposed to the public, as Professor dr. Corinne Hofman states their research ‘is part of Saba’s 
history’.  The project is aimed at both locals and tourists alike and was originally set up with the hope 
of achieving adequate outreach of the archaeological results and to give back to the island a part of 
history of which hardly anybody was aware. The project organisers have been in communication 
with the governors and commissioners from all the governments since 1989, through email contact 
and face to face negotiations. In the year when the project was first set up Eldert Overzee, an 
architect and friend of the project organisers, produced the first architectural drawing for an 
extension of the Harry L. Johnson museum where the finds from excavations could be displayed (Fig. 
 
                                                                                                                     Figure 14. Ground floor plan of museum complex (Overzee 1989)  
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14). The plans show that the building would have had room for an exhibition space, an office and a 
room to store collections. Unfortunately, the plans never came into fruition. Later, in 1994, there 
were big plans for a museum complex, designed by Projectburo Meeter, a Museological Consultancy 
Company, which would again be situated in the current museum grounds (see Fig. 13). The design 
plans show a large underground section with gallery spaces and a mock volcano which would be 
accompanied by a time line tracing Saba’s history from the first volcanic eruption to the present day. 
Above ground there would be a reception building, botanical gardens and an area for the 
demonstration of Saban handy-crafts, such as traditional boat-making, drawn-thread work, rope 
making and basketry. Plans suggest that evening events could take place in the grounds with 
traditional Saban food and music, slide lectures on Saban history, films relating to the history and 
older generations reciting oral histories. Traditional Saban products could be sold in the museum 
shop and a volunteer programme would be developed. Educational heritage programs for primary 
school children would also be implemented in conjunction with the school, these programs would 
allow children to assist with demonstrations and take part in role plays of Saba’s history. Thorough 
documentation of collections would be initiated and an acquisition policy for the museum would be 
developed, this would include the formation of a representative collection of the cultural and 
natural heritage of Saba from all periods and would display an interest in acquiring photographs and 
films from local inhabitants, whether as a loan or gift. The museum complex would aim to create a 
space where the cultural and natural heritage of Saba can be preserved, to improve understanding 
of the Saban identity, particularly by younger generations who are losing the link with their own 
Saban past and to enhance the island as a tourist attraction. Project Meeter had financing for two 
phases but never came into fruition. Professor dr. Corinne Hofman says that the local community 
seems to be very interested in the archaeological work on the island and during presentations and 
lectures the room was always full of people who asked a lot of questions, she also gets lots of 
questions everyday on the street, which she is very happy about. When asked why she believed the 
project to be important she replied because it is part of the history of Saba, part of the heritage. The 
ambitions for the future of the project will be to continue to work towards fully displaying the 
artefacts and to help with initiatives like heritage trails and a heritage centre. It has had a long 
history, with various plans falling through. The project has though raised much awareness on the 
island of the Amerindian history through excavations and lectures over the last 25 years.   
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II) An exhibition on 3400 years of history  
This section will explain the internship process of creating the material and content for an exhibition 
on the Amerindian history of Saba. I began the internship in September 2012 and finished by setting 
up the exhibition on the island in January 2013. The exhibition consists of 7 information panels, 
explaining the first occupation of Saba up until the colonial period, a display case of selected 
artefacts and a leaflet for visitors to take away (see Appendix IV). It is based on the results of the 
archaeological research on the island over the last 20 years. The Saba Museum Project was created 
with the aim of displaying results from Leiden University’s excavations to the public. The new 
exhibition is a start to doing just that and hopefully further projects will continue to be initiated.   
The actual exhibition creation 
was a long process and it was a 
challenge to condense the vast 
amount of research material 
from excavations into readable 
chunks. Throughout the process 
we were continually in email 
communication with officials on 
Saba, firstly in regards to the 
backgrounds they would like for 
the panels and then concerning 
the exhibition space on the 
island, amongst other issues. In 
January 2013 I travelled to the island to help set up the exhibition and to conduct primary research 
for this thesis within the community. Upon arriving, initial discussions with the Island Commissioner 
(Mr. Chris Johnson) took place where it was decided that the exhibition was to be located 
temporarily in the Government Building. It would then be moved to the Carmen Simmons Cultural 
Centre in The Bottom when it was opened the following year. Minister Plasterk, Home Affairs 
Minister of the Netherlands, was due to visit the island during the last week of my time there and 
the Commissioner of Saba also suggested that it could be arranged for the Minister officially open 
the exhibition. As a result of these discussions the setting up of the exhibition went ahead. Professor 
dr. Corinne Hofman, a team from Leiden University and myself created the lists of artefacts, 
arranged for the information panels to be hung up and set up the display case and artefacts in the 
building. On 23rd January Minister Plasterk officially opened the exhibition during a 15 minute 
     
      Figure 15. Opening ceremony of exhibition (Author’s Own, January 2013) 
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ceremony involving speeches and explanations by the Minister himself, the Island Commissioner, 
Professor dr. Corinne Hofman, dr. Menno Hoogland and Ryan Espersen (Fig. 11). During discussions 
it was also agreed that three more information panels on the colonial history of the island would be 
produced to be added later to the display.  
 
The interviews conducted with local community members will be used here to gain an 
understanding of whether the local community thinks the exhibition is a good idea, where they think 
it should have been located and what they think of the leaflet. It was not possible to gage if they felt 
represented or connected to its content during the interview process due to the fact that I left Saba 
shortly after the exhibition was established.   
Whilst the exhibition is now set up in the Government Building, eventually to be moved to the 
Carmen Simmons Cultural Centre, the local community members who I interviewed all had varying 
opinions on where it should be placed. At present, it will always be located in The Bottom, which is a 
part of Saba that is not visited by many tourists, however, it is the capital of the island. The 
Windwardside is the town that attracts the most tourists and where the majority of the hotels and 
restaurants are located. For this reason, many that I talked to believed the Windwardside is where 
the exhibition should be placed, these include Locals 7, 14, 21 (who believed it should be placed in 
the current museum), 22, and Non-local Resident 2. There is a great deal of space in the grounds of 
the Harry L. Johnson Museum (Fig. 13) and it was a popular suggestion for a permanent museum to 
be built in them. There were some who believed the exhibition should be located in The Bottom and 
also in the Windwardside, including Locals 1, 9 and Politician 1. However, the majority of those 
interviewed believed the Carmen Simmons Cultural Centre to be a suitable location, for instance 
Locals 3, 4, 11 and Politician 3, amongst others. Regarding any future projects, the above shows that 
asking the community themselves where displays should be placed would be of use.  
Many interviewees believed the exhibition would be particularly beneficial for school children, such 
as Local 4 and Politician 1, who think that children should be aware of their past and be able to link 
the present to the future. There were others who thought the exhibition was a good starting point 
but a lot more needs to be done on the island, such as establishing a permanent and larger display of 
the Amerindian history, these include Locals 17 and 19. Local 27 said that he is aware of many plans 
in the past that were too big for the island and the small exhibition is a good start that should be 
expanded on, made larger, with its own building eventually. Concerning past museum projects and 
the small exhibition that was set up in January 2013, Politician 2 believed that in the past, projects 
and additional funding were limited because of the economic situation but in recent years, because 
30 
 
of becoming a Dutch Municipality, the island has more funding for projects. Therefore, the exhibition 
could “lead to much bigger things”. He mentioned that in April 2013 there would be a big Education 
Conference taking place on Saba which would be attended by various politicians from the 
Netherlands and stated that if the exhibition is properly set up by then and all the artefacts are on 
display then he can include it in his speeches and start to tie everything together to create a bigger 
project, using the conference to create a catalyst for it. He also believed that the Cultural Centre is 
the correct location for the exhibition next year and for now it could be placed in the Government 
Building. Finally, he stated that the leaflet is a very good idea and it would be good to start an 
initiative with the Dutch and Saban Government to start an information campaign to get people 
thinking about the history.    
All community members that I interviewed believed the exhibition to be a worthwhile venture and 
all approved of the leaflet. Local 16, for example, said that he found out information about the 
Amerindian history and “got a great insight” when reading the leaflet. The above data shows that 
the community of Saba have strong opinions concerning displays of their history. They are very 
supportive of the exhibition set up in January 2013 and in any future museum projects it would be of 
extreme value for both sides if the community were to have an input into decisions concerning all 
aspects of display.  
 
III) Displaying the Amerindian history 
The exhibition on Saban history and archaeology was set up in the Government Building during the 
last week of my stay on the island, consequently I was unable to gage visitor opinions of the display 
whilst there. In order to gain some understanding of the local community’s reactions, I created a 
short questionnaire (see Appendix III for questions and results) that was handed out to visitors by 
contacts on the island during the following months after the opening. The questions were 
intentionally kept simple and precise with the hope that filling it out would be more appealing for 
visitors and so that it would quick to complete. This questionnaire was not based on whether the 
local community felt represented by the content or identified with the history displayed, but was 
intended to examine their views about the presentation, the appearance of the information panels 
and improvements they would like to see. It allows one to consider the difficulties of conveying 
archaeology to the wider public and if there is anything that can be done in future to make the 
information more accessible or readable. I received 14 responses, which although is not a large 
sample size or representative of the local community, nevertheless provides some insight into visitor 
opinions. The visitors asked consist mostly of local community members, as visitors to the island are 
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unlikely to visit the Government Building and at present, the exhibition is not advertised widely. One 
specific comment on a questionnaire should be noted however, which states that the exhibition 
suited the area and was an attraction to both visitors and locals.  
In summary, the majority of visitors ticked that it was a great exhibition, three thought it was 
average, but no one thought it was a poor display. Everyone who filled in the questionnaires thought 
the information and content was just right. The majority thought the language was understandable 
and that it did not need to be changed. One individual, however, thought it was too simple. If future 
research is carried out then it would be useful to ask the age and profession of those filling out the 
questionnaires in order to gain an understanding of for whom the information is too simple for. A 
better understanding of the type of audience that attended this exhibition would also be beneficial 
so that one may ensure that any future material takes into consideration the main target audience. 
The questionnaires indicate that half the visitors who filled them out found out a bit more about the 
history of Saba than they previously knew and the other half found out a lot more. Although this 
thesis examines what the local community know about their island’s history (see Chapter 2.III), 
future work on displaying Saba’s history may benefit from in-depth interviews with visitors to this 
current exhibition so that a better understanding may be formed of the exact levels of knowledge of 
community members and precisely which areas or subjects they desire to know more about. A 
specific comment however, states that he or she would have liked to have found out more about 
how Amerindians lived. The questionnaires show that the lay out of the panels did not need to be 
changed, although one individual thought that there should be more to read and look at. The 
majority thought there was the right amount of text, with two people believing that there was too 
much. The majority thought there needed to be more of an explanation about the artefacts and four 
individuals thought there should be more objects. All who filled out the questionnaire believed that 
there should be more pictures in the information panels. Finally, the questionnaires indicated that 
an overwhelming majority, nine in total, thought there needed to be more pictures in the leaflet, 
three individuals believed that there was too little information within it and one person thought that 
there was too much information. 
The main patterns formed from the questionnaire results suggest that increasing the amount of 
pictures in the information panels and the leaflet would make them more appealing to visitors. The 
volume of text and lay out of the panels received positive feedback. It would be preferable to have 
included further explanations about each object, this is a suggestion worth bearing in mind for 
future. The results of the questionnaires call attention to the fact that working with visitors and the 
local community themselves when creating exhibitions and content for museum projects would be 
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incredibly beneficial to both the curators and the community. If we had had the opportunity to 
consult community members during the creation of the exhibition we could have established how 
much they know about the history of Saba, what they would like to know and what they desire from 
a display of their history. The community themselves would also have been given opportunity to 
participate in the display and engage directly with their island’s history. Nevertheless, the 
questionnaire results emphasise the attributes of community participation and engagement for 
future projects, as well as providing constructive suggestions on what they themselves would like to 
see in any further exhibitions. 
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Chapter 4: Museums and Community 
 
The recent development of the museum’s role vis à vis the changing dynamics between the museum 
and communities (Peers and Brown 2003, 1-2) will now be discussed. Since the late 1980’s the 
museum sector has been re-conceptualised, with particular concern being placed on the social 
obligation of the museum and a new relationship developing between the museum and the 
community (Trofanenko 2006, 52). Collaborative exhibitions have emerged, encouraging a new form 
of power sharing (Phillips 2003, 157) and allowing multiple voices to be heard rather than those 
solely of the museum ‘expert’. The current museum on the Island of Saba, the recent exhibition set 
up in January 2013 and the future activities of The Saba Museum Project could potentially benefit 
from the emerging world-wide role of museums in community engagement and participation. The 
local community on Saba is an incredibly small and unique one. The Amerindian history of the island 
is not widely accessible or known about (see Chapter 2.III) and the colonial history, although more 
widely known and understood, is again not displayed to a large extent. Community engagement 
could thus raise awareness and interest among certain groups.  It is local community members that 
work in the current museum and the Saba Conservation Foundation and they who are directly 
involved or affected by any new cultural or heritage initiatives. The community is thus integral to 
museum and heritage work on Saba and the recent re-conceptualisation of the museum’s role is 
thus of extreme relevance to the island.  
This chapter will begin by discussing community engagement and the recent museum work in this 
field, it will then focus on the bottom-up approach taken by recent community-based initiatives and 
finally it will discuss the museum environment as a discursive space where multiple stakeholders 
may contribute to the presentation and representation of heritage and history.  The primary 
research conducted on Saba will be contrasted and analysed in regards to the above issues and with 
reference to the emerging role of museums worldwide. The current community-museum 
relationship on Saba,  whether the local community would like to see increased community 
involvement and if there needs to be further museum buildings or projects established will be 
discussed. This will allow a re-consideration of the role of the local museum in countries that were 
once colonised and determine the benefit of community engagement and involvement with heritage 
and museum projects for the island.  
The following discussion follows the definition of ‘community’ outlined by Brown (2004, 143), who 
considers the concept to be “an interacting population of various kinds of individuals in a common 
location” with individuals often sharing a common history or common societal, economic or political 
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interests. Crooke (2011, 172-173), however, recognizes the broadness of the term and the multiple 
meanings it may have depending on context. The ambiguity of the term will be discussed in more 
detail in Chapter 5. The term ‘source communities’ refers to groups in the past, their descendants 
today and any cultural group whom museums have collected artefacts from, as well as the 
acknowledgement that they hold a significant stake in these collections (Peers and Brown 2003, 2). 
Whether or not the term ‘source community’ can be applied to the community on Saba will be 
discussed further below and in Chapter 5.  
 
I) Community engagement and participation 
The last 30 years have seen large changes in the museum sector, particularly in regards to 
community-based museums and eco-museums, which have increased community involvement in 
the process of creating representations (Simpson 1996, 71). This has changed the dynamics within 
the museum space, allowing community members to work in collaboration with museum 
professionals. Perkin (2010, 132) has also pointed out that community engagement has become 
increasingly popular for local councils, governments and arts and heritage organisations in many 
countries, resulting in strategies that highlight the importance of community consultation and 
involvement. The importance of this emerging role of the museum is supported by Karp (1992, 132) 
who states that ‘people have always been at the core of what museums do’, it is the people who are 
at the heart of the museum’s mission, the people of the past, present and future, the people who 
created the material remains, the people who visit the museum and those who do not, the people 
who work in them and the people of the future. It is thus only common sense that community 
groups in a museum’s local area should be actively involved in its’ work.  
This new museum-community relationship can be seen in countries all over the world. In Northern 
Ireland there has been a recent focus, during the 1990’s and 2000’s, by museums and exhibitions on 
telling the ‘troubles’ of the country’s history and on community groups involvement in doing so 
(Crooke 2006, 132-133).  In Cape Town, South Africa, museums are attempting to develop better 
relationships with broader communities and new museums have been founded based around 
community groups and personal experiences (Crooke 2006, 134). Canadian museums have begun 
working directly with First Nation communities (Krmpotich and Peers 2011) and those museums in 
Canada, Australia and the United States with indigenous collections are forging closer ties with 
indigenous communities and are contemplating their role in light of new questions debating the 
museum’s authority in preserving and displaying collections (Trofanenko 2006, 52). At the Museum 
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of Anthropology, in Vancouver, the Director, Anthony Shelton, is particularly concerned with 
building stronger relationships with First Nation Communities, working closely with them to make 
sure that they have adequate representation in the museum itself, contribute to its curatorial 
practices and in the construction of exhibitions, as well as sharing authority over the treatment and 
preservation of collections (Houtman and Shelton 2009; Fuglerud 2012, 172; Shelton 2007, 369). In 
the case of the United States, Karp (1992, 1) has recorded that groups local to museums have been 
attempting to create a sense of community and challenging the rights of institutions in controlling 
the presentation of their cultures. Finally, there has also been a recent focus on governmental social 
policy in countries like Australia and UK that is tied up in the ability of cultural institutions to build 
social cohesion, reduce social exclusion, improve individual self-esteem and encourage ‘life-long 
learning’ (Perkin 2010, 108). Dos Santos (2012) also examines new developments in Brazil where 
museums are now beginning to play a part in solving social problems. She specifically focuses on 
how the Museu da Maré, recently established in a favela in Rio de Janeiro, adapts itself to serve the 
social needs and demands of the community and attempts to form a stronger relationship between 
the community and their place. The above emphasises the recent development of museums in 
establishing concrete relationships with their communities and allowing community groups to 
control and contribute to the presentation of their history.  
In the case of Saba, first-hand communication with the local community on Saba has enabled the 
current community-museum relationship on the island to be understood. At present there seems to 
be little involvement from the community in the current Harry L. Johnson museum. Local community 
members who have lived on the island their entire life, or for a great length of time, seem to be the 
ones who work there though, it should be noted that there is only one member of staff for the entire 
museum due to its small size. There is no outreach work, no engagement activities and no volunteer 
programs. This is again likely to be down to its small size. From my personal observations there 
appear to be very few forms of community involvement, participation or engagement with cultural 
or heritage projects, with the exception of a few initiatives. The SABARC Foundation, previously 
mentioned in Chapter 3.I, is one such initiative that appears to be very successful and popular, 
seeing a regular turn out of children each week. In addition, Ryan Espersen gives talks in the local 
secondary school, to the public and to groups visiting the island. Politician 2 also gives regular talks 
and has a suitcase of artefacts that he takes along for the students to handle. Conversely, the lack of 
community engagement projects does not seem to be due to a lack of interest from the local people, 
as many seem to have a significant interest and investment in the island’s history (see Chapter 2.III). 
It is perhaps more due to the small size of the island, the small size of the current museum and the 
current lack of man-power to set such projects up. The current absence of much community 
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participation in cultural activities does not mean that there is no support for them. The interviews 
that I conducted concluded that there was huge enthusiasm for increased community involvement 
in museum and archaeological work on the island, particularly from Locals 2, 3, 5, 19, 25, 27, Non-
local Resident 1 and Politician 2. Local 11 has said community involvement would “really expand our 
knowledge of our history”. Non-local Resident 1 believes very much that there needs to be more 
community involvement, volunteer programmes and cultural activities on the island, although he 
makes very clear that currently there is none. As he works in social work on the island, he would like 
to implement initiatives himself, such as a tour guide training programme that would include many 
elements such as archaeology, the environment, geology and architecture. He states that the 
participants and the trainers of the course would develop the program together. Non-local Resident 
2 says, however, that experience has shown that it has been quite difficult to get local community 
involvement, besides a few individuals, and “to get local involvement I think that’s quite an exercise, 
that’s quite an ambitious project, the only way you could do that is by massive public outreach and 
really trying to stir up the interest in the local and Amerindian history”. The most effective ways of 
increasing public outreach on the island would have to be researched but this is a suggestion that 
should be taken into consideration. Other difficulties raised in regards to increasing community 
involvement included it not being a priority for many in the modern world and finding people 
interested in field work within the small population. 
The new concern of museums to include source communities’ needs and opinions in displaying their 
history has led to a committed, evolving relationship where both museums and source communities 
are equal and share skills, knowledge and power to ‘produce something of value to both’ (Peers and 
Brown 2003, 2-3). Indeed, Buijs and van Broekhoven (2010, 11) state that strong, sustained and 
mutually beneficial relationships with source communities are critical to museums. It should be 
noted that the term ‘source community’, if one is to understand it according to the definition given 
by Peers and Brown (2003), does not directly relate to the display of Amerindian history on Saba as 
there are currently no indigenous community members who claim to have ancestral links with this 
past. It is though possible to refer to some groups as a ‘source community’ as many have ancestral 
links to the colonial past. The new priority of museums in working with ‘source communities’ or 
‘communities’ per se is nonetheless directly relevant to Saba where producing something of value to 
both parties is, in this author’s opinion, essential. It has the potential to reconnect people with the 
Amerindian history that is now not widely known about in great detail, provide community members 
with a means of accessing their island’s history and allow them more authority and power over how 
it is displayed, interpreted and interacted with. In response to Peers and Brown (2003), Kreps (2011, 
268) has added that today curatorial practices are now being re-configured to allow  ‘more inclusive 
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cross-culturally orientated approaches to curation and cultural heritage management’ to be 
developed that steer away from a focus on a Western-orientated perspective and include diverse 
perspectives and interests. A shift from a traditional Western museological stance in the case of 
Saba may prove beneficial. Exactly what types of museological practices and forms of discourse need 
to be taken on Saba would, however, need further research and experimentation. Nonetheless, 
some insights can be gained from the primary research conducted. Politician 3, for instance, states 
that artefacts cannot just be put in a showcase and that a display needs to be interactive. He also 
states that it is hard to sell history and people want to know “how is it beneficial to me?”. He 
suggests that the artefacts and history should be made digital, as an online museum, so they are 
accessible to all. This indicates that if there were to be exhibitions on the island that allowed visitors 
to interact with the history and perhaps initiatives developed for continued engagement and indeed, 
if it can be shown how the history may benefit the visitor, then long-term community engagement 
may prove successful.  
A wide variety of case studies have been analysed in recent literature that reflect the benefit of a 
strong community-museum relationship, community engagement and active participation in 
displaying their history. A case study of Bendigo, Australia is provided by Perkin (2010, 108) where a 
community-driven engagement project has been developed in partnership with Bendigo Art Gallery, 
local heritage groups and the local council. This has raised the status and accessibility of local 
heritage organisations and collections, supported the work of local heritage groups and encouraged 
engagement with local history. This collaborative work has meant multiple stakeholders have 
benefited. In Northern Island the Heritage Committee of the Falls Community Council has 
established the West Belfast Living History Museum that is concerned with the personal experience 
and stories of the area and contains an oral history archive and personal reminiscence photographic 
archive (Crooke 2006, 133). The project allows local community groups to tell their own story. A 
collaborative approach could be useful on Saba so that the current museum, the potential 
development of the recent exhibition set up in January 2013, any future museums or heritage 
groups and the community may all work together to produce something of value to all involved. 
Although in West Belfast a collaborative approach was used to tackle a conflicted history, allowing 
community members to tell their own experiences, it would still be an effective initiative on Saba to 
involve the community further in representing and interpreting their history. The idea of enabling 
communities to tell their own stories, perhaps through an oral history archive, could also be a 
worthwhile project on the island in regards to the colonial history. Many community members have 
ancestry tracing back to the first European colonisations and there is an abundance of stories from 
the older generations that could be told that would be of interest to many. Incorporating oral 
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histories would be a beneficial project that may encourage the local community to feel part of 
museum work, moreover, it may make it more relevant to them. It could add another dimension to 
museum displays as community members would be able to identify and relate to stories told by their 
neighbours, in addition, it would hopefully appeal to visitors to the island as they would have the 
opportunity to learn more about the local community. Local 4 told me how she grew up listening to 
stories about the past from her grandmother and now she can pass them on. It appears that the 
older generations on the island know much about the colonial and recent history and this may be 
lost if it is not recorded. Politician 3 states that the “Caribbean in general has a very rich oral history 
and that is vanishing quite fast”. Indeed, Local 14 has repeated that it would be nice to have a local 
in any museum set up that could tell some of the stories from the island’s history to visitors. The 
recording and telling of local oral histories was included in the proposal for the Meeter Project 
initiated by Leiden University in 1994 (see Chapter 3.I) and would still be a valuable consideration for 
inclusion in projects today. A final case study is that of The Glenbow Museum in Canada, which has 
been working on ‘expanding the very meaning of First Nations’ in recent years through development 
of educational initiatives including programs offered to schools that allow the relocation of their 
classrooms to the museum for a week (Trofanenko 2006, 53-54). Further educational initiatives, to 
compliment the ones that already exist, may prove extremely useful on Saba. Local 19 stated that 
there should be more community involvement particularly with the youth. Politician 2 also stated 
that increased community involvement would be beneficial and that we would have to focus on the 
schools as this is how we would get the community involved. Politician 3 believes that ‘learning by 
doing’ would be beneficial to children. Politician 1 also made the suggestion that school children 
should have an active role in helping to set up exhibitions. Museum educational activities that take 
the children out of the school and work more closely with them may mean that awareness of the 
island’s history and heritage would be increased, light may be shed on how students interpret, 
interact and understand the history and as Local 11 states ‘’the children can know their history’’. 
Education and the younger generations are discussed further in Chapter 6.  
The idea that museum engagement can be directly entwined with issues of social policy including 
social responsibility, exclusion and community cohesion and regeneration, is made clear by Crooke 
(2011, 170), who has examined the new concern of museums to make themselves relevant to their 
communities and seen how this has been achieved effectively in multiple community-based 
engagement projects in South Africa and Northern Island. However, in an earlier text Crooke (2010, 
25) has asked ‘is the museum the most appropriate space for community work if it is not the leading 
priority?’.  Arguably, this is a question of concern in regards to the emerging role of museums in 
community-based work and the priority that this role is now taking within many institutions. 
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Considering the re-conceptualisation of many museums worldwide in this regards it is clear that the 
‘traditional’ role of the museum to display objects and educate is no longer their sole function. 
Community work may not be the leading priority but it has now emerged as an important and 
successful part of museum practice. Communities have become recognised as key stakeholders in 
museum collections and their right to contribute to their representation in the museum space is now 
widely acknowledged. If a museum can successfully incorporate community work into its multiple 
functions then whether it is the main priority should not be the question. Indeed, whether the 
museum is the correct space for museum work is now a moot point; the museum’s relationship with 
communities has developed to become integral to the museum sector and there is no returning 
from this point, as this would mean taking a community’s rights to contribute away. Community 
work as a priority and focus of the current museum and hopefully, further museum, heritage and 
cultural projects in the future, could be beneficial to the island. The community is such a small one 
that if a strong community-museum relationship could be forged then the island could work 
together to display, interpret and understand its history. A museum could function as a forum where 
social issues could be displayed and discussed. A collaborative approach and museum projects as a 
medium for community work may nurture a growing interest from the Saban community in 
exploring what they know about themselves and their island (see interview with Politician 2), as well 
as allowing them to answer their own questions.   
To expand further the fact that museums have now become sites for community work, the 
sustainable nature of the work must be considered. Nightingale and Swallow (2003, 66) brought up 
the concern that museums rarely sustain community interest after major events of community 
involvement. A museum, therefore, must develop strategies that will ensure community 
engagement in the long-term and prevent from establishing short-term initiatives that will not have 
a lasting impact. In an exhibition at the Victoria and Albert Museum, The Arts of Sikh Kingdoms, 
various initiatives after the exhibition were developed, including learning resources, handling 
collections and workshops (ibid.). This ensured that the exhibition, which was produced in 
collaboration with community members, would continue to engage and work with them. Perkin 
(2010, 107) has also raised this concern, stating that community-based projects that are initiated to 
fulfill a museums own goals of engagement may be successful but run the risk of being 
unsustainable resulting in the loss of a community’s trust. However, if the project has developed out 
of an identified community need or from groups themselves lobbying for it then this may produce 
long-term and successful collaborations. This makes clear the fact that a museum must not produce 
community-based initiatives because they are now part of their agenda but must identify the needs 
and rights of a community to begin with, developing projects of value from here. This suggests that 
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before initiating community-based engagement projects on Saba, further research on exactly what 
the community needs and wants should be conducted if they are to be sustainable. Local 9 said that 
he would like there to be more involvement between the community, the museum and excavations 
because at the moment “most people do not understand the function”. This is interpreted as not 
understanding how excavations work or how history may benefit people, although it must be noted 
that this is the author’s own interpretation of the words. Nevertheless, if projects could be 
developed that allow people to gain a better understanding of archaeological practices and what 
history can do for them then this may be one way in which they could be developed with what the 
community wants and needs in mind. Local 15 also says that he thinks a connection to the history 
could be created if it was seen coming from the ground. He thinks a problem in museums is that 
what is seen is so disconnected from what it was so he cannot envision what something was used 
for. Again this suggests that if individuals could take part in excavations or if the means were 
developed to allow them to imagine the past then this may prove a successful means of engaging 
the community. Moser et al. (2003, 225) have emphasised the benefits of community archaeology, 
with one such benefit being that involvement with community members allows access to a 
considerable amount of local knowledge concerning sites. This has proved very true on Saba where 
local community members have made archaeologists aware of sites not previously known about (for 
example Local 13 discovered Plum Piece) and have uncovered numerous artefacts (for example both 
Local 24 and 26 showed me artefacts that they had found over the years).   
A final point within this section on Community Engagement is what the physical establishment of the 
museum itself can bring to a community. Simpson (1996, 81) has stressed the fact that the 
establishment of a museum can provide the means to recall what may have been lost and it can try 
to preserve traditional skills and knowledge. Simpson emphasises that this may be of importance for 
immigrants in retaining a cultural identity and pride in the things that make their culture unique. This 
could be extremely important to the community on Saba, as many come from other countries and 
islands, although further research into whether they wish to preserve their traditional skills and 
knowledge within museums would have to be conducted. In regards, to the establishment of a 
museum for other local groups, i.e. the large percentage that are not immigrants, it may prove 
beneficial.  As has already been documented, Saba currently only has one small museum, which is a 
re-creation of a colonial cottage, with a mixture of Amerindian, colonial and recent objects. Another 
permanent museum displaying either solely the Amerindian history or focusing in more detail on the 
entire history and archaeology of the island was supported by all the people interviewed. Local 15, 
for example, thinks a permanent museum would connect the local community back to their history 
and would give the young people the opportunity to increase their knowledge of history 
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II) A bottom-up approach 
 
As Crooke (2011, 177) has stated, the very success of community projects are in their bottom-up 
approach. In this author’s opinion if a top-down approach is taken, with museum professionals 
continuing to dictate the priorities of an exhibition and deciding how a community should be 
represented within it, then this would negate the value of community work and engagement. The 
new curatorial practices in working with communities mean that consultation with them is a 
requirement (Peers and Brown 2003, 13). It is no longer enough that museum ‘experts’ make 
decisions alone when setting out on community-based projects or in any display where community 
groups have a clear right to the presentation. The success and effectiveness of a bottom-up and 
collaborative approach can be seen clearly in a project based at the Pitt Rivers Museum, UK 
(Krmpotich and Peers 2011). Here, an international research network has been set up which relies 
on a partnership between the museum and the Haida First Nation from British Columbia, Canada. 
The project is titled the ‘Haida Material Culture in UK Museums: Generating New Forms of 
Knowledge’. Krmpotich and Peers use the project to demonstrate how museum collections can be 
used to form long-term relationships between museums and source communities. They explore the 
role of scholar-practitioners in museums, the possibility of their role in spheres outside of the 
museum and consider how others from indigenous communities, not solely museum experts, may 
become scholar-practitioners. The concept of different communities of practice coming together to 
learn from and engage with each other in an international research network shows how roles may 
be deconstructed and how museum workers may benefit from this interchange of knowledge. The 
research network illustrates that by enabling community members to become equals to the museum 
professional, working in collaboration and meeting their needs through direct consultation, then 
both museum workers, community members and collections, in regards to the use and interactions 
with them, may obtain something of value. As Perkin (2010, 108) points out community-driven 
engagement projects must understand the motivations and needs of community groups to achieve 
mutual benefits for all within the group. By working hand-in-hand with communities then this can be 
brought into fruition. This questions the role of the stakeholders in The Saba Museum Project and 
how we may learn from the present Saban community. Our position as scholar-practitioners may 
benefit considerably from combining different communities of practice in the actual creation of a 
museum and the interaction with it after. The importance of interacting with the Saban community 
and the benefit that may be gained from it to correctly understand, represent and interpret their 
identity, as well as a past society’s identity and the link between the two, is thus emphasised. In 
regards to the recent exhibition of Amerindian history set up in the Government building on Saba 
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the team from Leiden University communicated with officials on the island on what type of display 
would be appropriate and what it should look like. If this can continue, with the addition of 
increased collaboration between other communities of practice, then there would be a greater 
chance of success in representing an objective interpretation of the island’s history.   
In direct relation to advocating a bottom-up approach is the recommendation by Perkin (2010, 112) 
to apply an ‘appropriate museology’ to specific situations. This requires that museum practices and 
strategies for cultural heritage preservation are adapted to specific local contexts depending on 
individual needs. This bottom-up community-based participatory approach combines local 
knowledge and resources with those of museum professionals. If an appropriate approach is 
emphasised and museums are more aware of, and adapt their practices to, specific conditions, 
rather than setting generalised standards or approaches for all community-projects, it will mean that 
both museums and communities will benefit profusely. This may seem the obvious approach to take, 
moreover, an essential one, but if museums are actively aware of it then museum practices are likely 
to become more flexible and adaptable to a specific community’s needs. To enable the application of 
‘appropriate museology’ then an exhibition’s design cannot be rigid. An ‘appropriate museology’ is 
needed in the case of Saba due to its unique community, location and situation. As has been 
repeated regularly here, the community is a small and exceptional one and their needs may differ 
significantly from a larger country’s needs. The benefit of museum projects in increasing or 
supporting tourism is another factor that should considered as the island relies heavily on the 
industry, this will be considered in more depth in Chapter 6.  
Karp (1992) advocates the need for experiments in exhibition design that try to present multiple 
perspectives. The point is made clear that an exhibition must do this or submit to the fact that the 
representations and interpretations that it presents are highly subjective. It is argued by Karp that to 
include multiple perspectives, and thus implement a bottom-up approach, will be a challenge. This is 
due to the fact that people are attracted by the authority of museums and audiences will lose 
interest if that authority is called into question. The community that a museum is situated in, 
assuming this is where the multiple perspectives originate from, is a key part of a museum’s 
audience. It should be asked if they themselves would lose interest if their input causes the 
museums authority to be challenged. In so far as considering the other, various, museum audiences, 
it is difficult to say if they would be adverse to a museum incorporating multiple perspectives. In the 
case of Saba, I believe that the presentation of multiple perspectives is a necessity. If the numerous 
opinions, interpretations and perspectives from the local community were included in exhibition 
design then in my personal opinion, I do not believe this would decrease interest. If authority was 
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shared then I believe it would only serve to increase interest from the community, by allowing them 
to feel part of the representation of their island’s history and perhaps feel more in touch with it. If 
exhibitions or projects were developed by community members than this may be an attraction, 
considering there is a strong sense that everyone knows each other on the island and people may be 
interested to know who contributed and hear their neighbors stories or input. Tourists may also be 
attracted by the fact that they were experiencing something that was developed by the community 
themselves, providing a unique experience on their visit to the island.  
 
III) Sites of questioning 
 
This section will briefly consider the museum as a site of questioning where multiple voices may be 
heard, contestations may be made and discussions can be broached. In this author’s opinion a 
community-relationship and community engagement means that the museum space must present 
the opportunity for a museum’s authority to be challenged and allow a multitude of opinions and 
voices to contribute to the presentation, representation and preservation of an exhibition’s content. 
This relates to the idea of museums as contact zones (Clifford 1997) and as ‘forums’ (Duncan 1971).  
The concept of the museum as a space for cultural encounters, a contact zone, that allows for 
exchanges between the museum and community means that an ‘ongoing historical, political, moral 
relationship – a power-charged set of exchanges, of push and pull’ (Clifford 1997, 192) may be 
formed. This does not have to purely apply to colonial encounters, to give an example, Crooke (2010, 
27) has described recent museum projects in Northern Island, that tackle the recent conflicted 
history as contact zones. In so far as Saba is concerned, the museum space could serve as a contact 
zone for local individuals to encounter the colonial past of the island and to forge or continue a 
relationship with this significant part of the island’s history. For many local groups it would mean 
creating a space where they may connect with their ancestors and contribute to the representation 
of them. Conversely, a contact zone to encounter the Amerindian history of Saba would perhaps 
establish a space where individuals could experience this history, perhaps for the first time, and 
understand a past that is not widely understood. The local community members that were 
interviewed have no ancestral stake in this part of the island’s history but for some it is just as 
important to them as the colonial one and still see it as their history, for example Local 12. There are 
of course still many that feel the colonial history is more important to them personally as their 
ancestors helped form it, for example Local 11. For many, however, it seems that they have a deep 
pride in the island itself, its land, geography and its environment, again this is true in the case of 
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Local 11 and Politician 2. Many want to know the history of where they live and where they come 
from, to know their island. Local 12 says that he thinks that “history tells a lot of stories” so it should 
be displayed on the island because “if you don’t know your history you are practically in limbo” and 
Local 18 has stated that, in regards to the Amerindian history being taught in schools “Saban’s 
should know where they came from”. 
Ruby (1992, 107) has argued that museums are no longer ‘temples’ but ‘forums’ where 
interpretations and motivations are questioned and Crooke (2000, 132) has stated that the museum 
must become a forum and less of a temple. By becoming a forum the museum space would function 
as a site for multiple voices to discuss the presentation of history and heritage and a collaborative 
approach to the presentation of artefacts may be taken. The question, however, may be posed of 
‘who participates in the forum?’ (Karp 1992, 3). In the case of Saba then participants could include 
the entire island, the Museum Board, local community members and members of government, 
school children and visitors. All are entitled to discuss how the history should be presented and 
interpreted and raise questions, contestations and criticisms.   
The collaborative approach, integral to the museum as a forum or a contact zone, is suggested by 
Perkin (2010, 459) as a precaution that will prevent museums from returning to a top-down 
approach that has in the past seen museums determining the needs of a community and having 
authority over what needs to be achieved. Moreover, it is argued that the top-down approach did 
not promote the collecting of diverse histories or encourage communities to celebrate their unique 
identities. The museum as a forum, a contact zone or a space for community engagement, all 
advocate a bottom-up approach. This new re-envisioning of the museum environment has 
implications for how to approach the specific situation on Saba. A bottom-up approach may increase 
support for museum projects, keep the faith of community members in them and allow members to 
celebrate their unique identity and pride in their island, which is clear from all interviews exists to a 
large degree. All interviewees when asked what they think makes their island so unique produced 
immediate and differing answers, from its geography, to its people, to its history.  
Finally, Kreps (2011, 459) has focused on how a Western museological discourse has produced a 
certain way of thinking about museums. It is suggested that other cross-cultural forms of museology 
and new discourses should be instigated that allow culture to be ‘liberated’. This would again mean 
multiple voices are heard and other bodies of knowledge would contribute to the representation of 
culture. In all of the above discussions and in the context of contact work, it can be seen that, as 
Nicks (2003, 23-24) has emphasised, the traditional role of the curator changes to share and not 
represent authority.  
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IV) Museums and community on Saba 
To briefly address the museum-community relationship on Saba, it is clear that at present there is a 
far from strong one. From this chapter it is clear that there are few community engagement projects, 
with the exception of SABARC and lectures in schools and to the community. From previous chapters 
it is clear that many locals are interested in the entire history of their island, find it relevant to them 
and would like to see increased community involvement, in regards to school children in particular, 
excavations and museum projects. Community engagement and participation could be increased on 
many levels, although further consultation with the local community would need to be conducted to 
identify specific needs and desires. Possibilities include, however, construction of exhibitions and 
contribution to them, particularly through local stories and oral histories, contribution to exhibition 
presentation, representation and interpretation, and further involvement with archaeological 
excavations by all generations, this final point is suggested by Non-local Resident 1.  There are of 
course many other initiatives and programs that could be implemented such as school education 
projects, workshops and interaction with collections. In addition, the island’s hiking trail guides come 
from the local community and many community members participate in traditional crafts, such as 
lace-making, there is thus a potential here for local groups themselves to initiate community 
involvement in cultural and heritage activities.  A bottom-up approach is suggested for a successful 
community-museum relationship to be established that would allow collaboration between the two, 
exchanges of knowledge and see both parties as equals, thus producing sustainable outcomes that 
benefit both. Indeed, as Crooke (2006, 139) has stated, the display of community heritage in an 
exhibition can give a community voice and validation. A bottom-up collaborative approach in any 
future museum projects on Saba would do just this. Perkin (2010, 117) proposed that heritage can 
play an important role within a community by encouraging civic pride and shaping identity, however, 
to interpret and preserve local history successfully it needs to be contributed to, contested and 
explored by community groups. This supports the ideal situation on Saba. In terms of the role of the 
local museum in countries that were once colonised, further museum projects or even another 
permanent museum on Saba could serve to explain the role of the island during European conquests 
and add to a wider understanding of its place as part of the Netherlands. As has been previously 
stated, today Saba is part of the Kingdom of the Netherlands (Oostindie 2010, 24). Despite this, its 
location in the Lesser Antilles means that its history is perhaps not known to a wide extent. 
Community engagement projects could give the island a louder voice and provide the community 
with a way of expressing themselves to the rest of the world. A local museum in a land colonised by 
multiple countries could help to bring community members from all backgrounds together and forge 
even stronger ties in a small, unique community. Museum or heritage community engagement is 
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presently a small activity on the island of Saba. If it were to increase then it has the potential to 
benefit the local community on many levels, as well as benefit the history and archaeology itself 
through local contribution and knowledge. On such a small island it is the community that should be 
actively involved in museum projects, for it is their history, their land and their identity.  
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Chapter 5: Museums and Identity 
 
Issues of identity are inherent in the exhibition on Amerindian history that was set up in January 
2013 on Saba. It presents a past overshadowed by European colonisations and potentially 
disconnected from the present society. This raises questions concerning if the Amerindian history of 
Saba represents the current local community and their identity and if they feel the Amerindian 
archaeology on the island is their heritage. It should be noted that there is a distinct difference 
between a community feeling a deep connection to their island and their land compared to whether 
they feel the history of their island forms part of their identity, this distinction is discussed later in 
the chapter in relation to Saba. The topic of community identity is intrinsically related to Chapter 4 in 
the sense that community engagement and participation in museum work is often associated with 
the attempts of communities to assert and interpret their own identity and history. This section will 
focus on recent literature exploring how community identities are displayed within museums 
(MacDonald 2003; Newman and Mclean 2006) and what responsibilities museums have to local 
communities. It will begin by addressing the representation of community identity within the 
museum space, as well exploring the terms ‘community’ and ‘source community’ and what such 
entities really mean. It will then address issues of identity in Caribbean communities, and there 
representation in the museum environment. Finally, it will explore the identity of the Saban 
community specifically, how this may be represented or related to in the museum space and what 
they feel their identity really is. It will aim to understand if the new exhibition represents local 
identity and how exactly the communities of Saba relate to the Amerindian past of the island.  
The loaded term ‘identity’ discussed here conforms to the explanation given by Watson (2007, 269). 
She defines it as a complex concept with, according to a Western framework, each individual 
retaining their own identity that is expressed and demonstrated by a loyalty to groups with shared 
characteristics including nationality, ethnicity and culture, to name just a few.  As previously stated 
in Chapter 4, the concept of community used within the discussions here conform to the definitions 
provided by Brown (2004, 143) and Crooke (2011, 172-173). However, definitions may vary 
drastically and the complexities and ambiguities surrounding the terms will be discussed in more 
detail below. Hobsbawm’s (1983, 1) concept of ‘Invented Traditions’ can be applied here to extend 
the idea of identity. He defines the concept as ‘a set of practices, normally governed by overtly or 
tacitly accepted rules and of a ritual or symbolic nature, which seek to inculcate certain values and 
norms of behaviour by repetition, which automatically implies continuity with the past’. Identity can 
be seen as inherently linked to the invention of traditions. Social groups may use certain practices to 
48 
 
establish or symbolise social cohesion, often using history to legitimate it.  A group’s identity or 
concept of community is thus not as straight forward as the above definitions but may be entangled 
in sets of commonly agreed acts, rituals, traditions or accepted rules that bind a group together for 
various purposes. Hobsbawm focuses on the use of invented traditions in contributing to a sense of 
nationalism. Anderson (1991) supports this notion referring to the definition of a nation as an 
‘imagined political community’ created by members to form a comradeship or deep fraternal bond. 
As such it is not necessarily concepts, such as ethnicity, race, culture, or an immediate and common 
historical background, which could be seen as more concrete or less ambiguous, that defines a 
community or a community’s identity. A group’s particularities can be partly invented, and history 
may be manipulated, by the social group themselves in order to assert a stronger sense of identity or 
community. This makes these concepts increasingly complex.   
 
I) The representation of community identity in museums                                                                                                    
The ambiguity of identity mentioned above is supported by Oostindie (2010, 102) who considers it a 
vague concept and argues that collective identity is more easily understood as a process in constant 
motion, rather than as a fixed result. This is an important factor to consider and has implications for 
attempts to sufficiently represent a community within a museum space. A display can only hope to 
interpret an aspect of a community’s identity and should except that it may not be representative of 
the entire group. Karp (1992, 3) has stated “individual identities and experience never derive from a 
single segment of society”, a community’s identity is thus made up of multiple contributions. The 
collaboration of community members themselves holds even more weight in this case in order to 
adequately do justice to various interpretations. For Saba it is not only useful to understand what 
the community may feel their identity is, and indeed what it is not, but to understand what may be 
achieved by displaying their history and if this would help to affirm or express their community’s 
identity in anyway.  
The role of museums in identity-making is one of great importance, it provides the space for identity 
to be challenged, explored and rethought (Watson 2007, 269), moreover identity is produced, 
consumed and regulated within culture (Newman and Mclean 2006, 50), thus emphasising the 
ability of displaying history and culture to affirm and express a community’s identity. Within the 
museum space, Watson (2007, 269) has stressed that objects are used by people to symbolise and 
express their identities, holding inherent value in enabling individuals and communities to express 
their sense of themselves. Crooke (2010) dissects the relationship between museums and 
communities, interrogating the very concept of community held by different stakeholders, how 
49 
 
community identity forms heritage, and vice versa. She stresses that definitions of heritage, 
community and identity are continually reconceptualised and renegotiated with museums 
themselves having a role in this. The new exhibition or a new museum in Saba may allow community 
members to consider their identity and what their history means to them.  
The very definition of community is important to explore when contemplating the role of museums 
in identity-making. Brown (2004, 143) has argued that in museums the term is often applied to the 
audience whose needs they are meeting but in reality it is any group of individuals who are 
potentially going to visit the institution. Due to the small population size on Saba community 
members with specific needs, for instance those who may find it beneficial to explore or connect 
with their history, and potential visitors to the museum are one and the same, with the exception of 
tourists to the island. To explain this further, potential visitors to a museum on Saba constitute the 
entire population. It is thus important to understand the needs of the all community members to 
understand the different representations of history and identity that may be displayed. Simpson 
(1996, 3) states that she uses the terms community and cultural group in her work as a useful term 
but does not suggest there is a homogeneous identifiable community based exclusively on ethnic 
background. This recognizes the diversity inherent in the word ‘community’. There is a recent trend 
in museums to develop partnerships with their ‘source communities’ (van Broekhoven et al. 2010; 
Scott 2012; Trofanenko 2006), based on the desire to form strong and mutually beneficial 
relationships that will allow Indigenous peoples to access or retain possession of certain museum 
collections that they have a stake in (Buijs and van Broekhoven 2010; 11-12). Scott (2012, 1) uses the 
term to make some curators aware that there are people connected biologically or culturally to the 
‘original makers and transactors of the materials in question’ but argues that it is inherently 
problematic as it can mean different things to different people. It also raises awareness that 
communities have a very valid stake in the material culture held in museums. Whether the term is 
appropriate to refer to the community on Saba will be discussed in later sections. Extreme caution 
should be exercised when dealing with the idea of community as if it becomes stuck in one history 
then it may isolate those who do not share it and change may be hard to achieve (Crooke 2011, 
177). This is extremely relevant to Saba where there may be a risk of isolating some individuals who 
do not hold a stake in the colonial history nor find relevance in the Amerindian one. One way of 
allowing individual expressions and multiple interpretations of community identity and Saban history 
would be through oral histories, allowing community members to express their own and diverse 
identities. Beier-de Haan (2011, 187) has brought to attention recent approaches that give memory 
a new significance and provide more focus on the individual. Acknowledging multiple perspectives 
even within a collective identity is vital to do, rather than placing an entire community under one 
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umbrella. This is important to recognise on Saba and recording and displaying oral histories would be 
an effective means of doing so. Crane Bear and Zuyderhoudt (2010, 134) have argued that there is a 
tendency among (Indigenous) curators and other scientists to dismiss information that is not 
available in museum literature. This should be avoided if at all possible and it is vital that museums 
now accept various forms of knowledge from community members to adequately represent multi-
vocal interpretations of histories and multiple expressions of identity.  
 
II) Caribbean community identity  
Having considered communities, source communities and the role of museums in representing their 
identity a more detailed investigation of Caribbean community identity specifically will now be 
discussed with reference to how it has, and is, represented in museums. This is specifically relevant 
to displaying Saban history on the island. In regards to the Dutch Antilles, Oostindie (2010, 117) has 
acknowledged that there is no homogenous Antillian identity and that identities are primarily island 
related. He also does not consider there to be a strong sense of a shared Afro-caribbean identity 
among the descendents of enslaved Africans in the former Netherlands colonies. Whether this last 
point can be said for Saba would require further primary research. Premdas (1996) has made the 
assertion that no one in the Lesser Antilles of the Caribbean is indigenous, except for the diminishing 
populations of Carib and Arawak, with some individuals still residing on Dominica, St Vincent and 
Trinidad. He states that there is no one common citizenship or community in the region, indeed 
there is extreme diversity in ethnicity, language and culture due to the presence of sugar 
plantations, indenture and slavery during the colonial period.  
Cummins (2004, 232) believes that local communities within the entire Caribbean area are now 
constructed in their very nature as a consequence of European settlers quickly replacing the original 
native inhabitants. She points out that these communities ‘need to be able to see their notions of 
particular identities, including national, not as in the past, part of the universal story fostered by the 
empire, but as historically and culturally specific’ (ibid, 227), this will be discussed with relevance to 
the Saban community below. Museums and community initiatives that explore the heritage and 
archaeology of these countries may help in instigating this. MacDonald (2003, 1), interestingly, 
makes this exact point for the case of museums, rather than the community, in stating that 
‘museums need to be able to see our notions of particular identities, including national identity, not 
as universal but as historically and culturally specific’. The Saba Museum Project has the opportunity 
to place the ‘identity’ of the past communities back in the minds of the present and give the 
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Amerindian past a place in the island’s history. Exactly how the present communities’ identity is 
represented by the pasts may then be explored. It must be questioned though exactly how far an 
exhibition’s idea of a certain identity can in fact be represented by it and if the community even sees 
it as the best place to portray it (ibid., 10). These are significant issues and ones that should be 
explored via primary research in relation to the Saba Museum. In regards to this last point, Cummins 
(2004, 240) suggests that Caribbean museums, due to the significant loss of community identity, 
should ‘function as sites of questioning’ and promote community involvement, disposing of any 
boundaries or control. If a museum on Saba could incorporate this into its work, if not now then in 
the near future, it would stand a better chance of representing the past and presents community 
identity, whether this is one or the same, more exactly and cohesively. Indeed, as Haviser and 
Gilmore (2011, 141) state, the role of archaeology is to understand people in the past as they once 
were and not as artefacts or ruins and by doing this further relevance is given to present people of 
the islands. If community involvement with their heritage was enhanced then it would have more 
relevance for them and would be a step further towards making this hidden past accessible once 
again. It is hoped that the content of the Saba exhibition alone, however, will go some way in doing 
this.  
The Caribbean region, specifically Jamaica, is believed by Modest (2012) as occupying an ambiguous 
place between the ancient and modern worlds; that it is neither enough of one nor the other. This is 
due to European conquests, the decimation of Indigenous peoples, colonization’s and repopulation, 
resulting in the region being largely produced by Western modernity. The region and its identity 
during the 18th and 19th centuries was represented as a place of nature not culture within collections 
and focused on the Amerindian past, failing to represent the modern one that was made up of 
groups brought in by the Europeans. Indeed it was presented as a ‘’place of nature and a noble 
savage that was already dead’’ (ibid, 90). This emphasises the importance of museums and projects 
in Saba to acknowledge and represent all community groups and their identity. In an earlier text, 
Scott (2004) supports the notion of Caribbean modernity considering the region as we know it, to a 
very large degree, to be an outcome of colonial encounter over many years. This is very much true 
for Saba, where the recent past is one manufactured from European colonisations. How the material 
culture of Saba was represented in museums, whether focusing on nature not culture, the ancient 
Amerindian past or a ‘civilised’ European past, or somewhere in between, would need a detailed 
investigation of museum collections and documentation.  
The repatriation of Indigenous human remains may not be specifically relevant for Saba, however, 
the concepts that Jacobs (2009) discusses allows consideration of what the display of cultural 
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heritage could contribute to Saban identity. Jacobs examines the repatriation of several Indigenous 
individuals to Carid de los Indios, a mountain village in the Oriente Province of Cuba. He 
acknowledges that for the claimant communities repatriation “enfranchises groups with the power 
to form their own identity’’ (ibid., 84) and that the significance of it may lie in the assertion of 
cultural identity itself, on the deeper need for a “we were” to validate “we are” (ibid., 92). The ability 
of material culture to allow the Saban community to form their own identity and to validate a “we 
are” is of significant importance.   
Finally, museums and cultural projects concerning Suriname and the Dutch Antilles will briefly be 
discussed. Van Broekhoven (2010) has examined the National Museum of Ethnology in Leiden, 
where the Suriname and Antillies collections make up a large part of the museum’s Middle and 
South America collections. She states that in past there was not much attention paid to the 
Caribbean region and Suriname but now projects are being developed that will allow stakeholder 
communities to be directly involved with the collections exposure, hopefully allowing them to be 
studied in a way that allows the multi-layered nature of their contexts to be exhibited and allowing 
multi-vocal approaches to be utilised in their display. This, in addition to the earlier discussion of the 
work of Modest (2012) makes clear the need for the Caribbean region to be accurately displayed in 
both European and modern museums with the input of communities so that their identity will be 
correctly represented and their rights to control the display of their heritage are met. Carlin et al. 
(2010) have discussed the establishing of a cultural centre in two Indigenous Amerindian villages in 
Suriname, listing the benefits which include tourism, community income, education and community 
involvement in the display of their culture. Although the overwhelming majority of the current 
community on Saba is not of Amerindian descent, projects to display the Amerindian heritage and 
community involvement with them may benefit the island in similar ways. The Amerindian history 
may not form part of the Saban community’s identity (see discussion below) but it is part of the 
island’s history and has a need to be displayed for the community themselves.   
 
III)  The representation of Saban identity 
The local community of Saba will now be discussed, with reference to the secondary data and first 
hand observation used in Chapter 2.III and what the varied, unique fabric of the population means 
for understanding the Saban community identity will be evaluated. The term ‘source community’ will 
also be returned to in regards to whether this concept exists on Saba, in terms of how it has been 
defined in past literature. Primary data will then be used to analyse if the local community feel 
connected to the Amerindian history, what they feel their identity to be and whether this is 
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represented in the exhibition set up in January 2013. Issues concerning whether it is important to 
display the Amerindian history in the first place and why the community may want it displayed will 
also be considered. 
In terms of local community identity it became apparent that there is no such thing as a ‘source 
community’ on the island in regards to the Amerindian history, if one is to conform to the definition 
provided by Peers and Brown (2003, 2) in Chapter 4, as there are no individuals who have an 
ancestral link to the Amerindians who once lived on Saba or are from an Amerindian Indigenous 
cultural group. If the term can be applied to the more recent, colonial history, however, then it is 
may be applied to the Saban community. As far as the term ‘community’ can be used there is such a 
wide range of ethnicities and groups (see Chapter 2.III) that it can be argued that there is no, one, 
exclusive common identity, although considering the broad definitions of the term ‘identity’ 
discussed above this can be disputed. However, as previously mentioned, Oostindie (2010, 117) has 
stated that identities in the Caribbean are primarily island related. Premdas (1996, 13) has also 
commented that for many Caribbean people their separate and unique identity is derived from their 
association with the Caribbean environment and that the land, the physical expression of home, has 
nurtured their identity. A statement by Local 29 on Saba supports this. She feels like the archaeology 
of the island is relevant to her because whatever has to do with the island affects you as a person. A 
common community identity may thus be found in the definition of what it means to be Saban. 
During my stay on the island I sensed an enormous pride in the island, and a pride in being Saban, 
from countless individuals in the society, regardless of which age or ethnic group they belonged to. 
Everyone had a different response for why their island was so unique and I felt that there was a 
great love for their island. Local 28 for instance has lived on the island for 13-14 years but still says 
he feels more Saban than anything else. Considering the population is so small and in general the 
community all know one and other, or at least know when someone on the island is not from there, 
it could be said that a common community identity could be found in just being Saban. One can 
return here to a statement made in the opening paragraph of this chapter; it seems that for many in 
the community there exists a connection with the island of Saba and the land itself and this should 
be differentiated from whether they feel that the long Amerindian history of their island forms part 
of their identity. Another aspect of their identity could be found in their connection to the sea. Crane 
(1971, 40) discusses Saba’s world-wide reputation in sea activities, boatbuilding, sailing and fishing 
and Johnson (1989) comments on the strong connection to sea. The tiny island has never been 
isolated from others in the Caribbean Sea because of the population’s sea-faring skills. Many on the 
island have earned a living from the sea, and still do today but this has decreased over the years 
(Crane 1971). The pre-dominance of the sea in the island’s present and past history has meant that it 
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could well have said to have been, and perhaps still is, part of the island’s and therefore 
community’s identity. The fact that it is an island of extreme geography has meant that survival has 
always been a challenge and technological advancement such as electricity has been a very gradual 
and late development (this is specifically mentioned by Politician 2). The struggle for survival in the 
past and the difficulties of living is supported by other interviewees (for example Politician 3 and 
Local 14). This may also contribute to community identity, requiring the community in the past, and 
today, to work together for the common good. Johnson (1989) has said: 
‘We are a Caribbean people! The new Saba rising out of the ashes of slavery, hardship and poverty, 
through education, tolerance and understanding hopes to break with its centuries of isolation, to put 
its first timid steps into the 20th Century and to be accepted as a Caribbean island with an identity of 
its own among the nations of the West Indies’.  
I believe a museum displaying the entire history of Saba would contribute to doing this. Cummins 
(2004, 232) suggests that local communities within the entire Caribbean area are now constructed in 
their very nature as a consequence of European settlers quickly replacing the original native 
inhabitants. As previously quoted above, she points out that these communities need to see their 
notions of particular identities as historically and culturally specific (ibid, 227), to de-colonize them. I 
believe that this can already be said for Saba. The colonial period has had an overwhelming influence 
on the community’s identity and construction and this is very prevalent today, indeed from my own 
observations the majority of the population originates in this period. However, it still seems that the 
community see themselves as unique, with their history and culture being very specific to them (this 
can be seen in any of the interviews but specifically Locals 11, 12 and 28). Displaying their colonial 
history on the island further and the community’s struggle for survival would perhaps allow them to 
express this aspect of their identity and displaying the Amerindian history may raise awareness of 
the length of the island’s population, allowing a de-colonisation and affirming a pride in their long 
and difficult history.  
A key question asked during interviews was whether the individual personally feels a connection to 
the Amerindian history. This was in the hope of establishing whether they feel it to be part of their 
identity. More often than not the answer was no. It was also often the case that they did not feel a 
connection to either the Amerindian or the colonial history, for example Locals 16, 22 and 19.  When 
individuals did feel a connection to the past, a recurring statement was that they felt a far stronger 
connection to the colonial history, for example Local 3. This is often because their ancestors were 
from Europe, for instance Locals 2, 6 and 20, or have family ties from the periods of slavery in the 
Caribbean, for example Local 20 who says his Grandmother’s Great-Grandmother was an enslaved 
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African on another island.  Local 11, who knows a lot about the Amerindian and colonial history 
because of his involvement in excavations, his interest and from his father, said he has always felt 
very connected to Saba and its history. The history is relevant to him and it is “part of who he is”. He 
feels connected to the Amerindian history although still finds the colonial history more relevant to 
him because his ancestors were part of it. Politician 1 commented that he, personally, does not 
really feel connected to the Amerindian history because it has not been an active part of the history 
and no one has really sat down and made a connection to them, apart from knowing that they 
existed. An interesting interview was conducted with Local 23 who is Carib-born, although still has a 
mixed ancestry. Despite having some Carib ancestral links he does not have too much of an interest 
in the history of Saba and does not feel a connection to Amerindian history. He does not know too 
much about the Amerindian or colonial history of the island, although may want to know more, but 
believes we should look to the future more. He thinks it would be good to display the history of Saba 
in a museum though and it would raise awareness. Another interesting interview was conducted 
with Politician 3 who stated that “history is brought over by those who write the history books” and 
so it is often written from certain perspectives and that “…people may not assimilate them selves 
with the Amerindian history of the island and maybe they don’t know enough about it, the history”. 
He also thinks that people on the island know snippets about the Amerindian history, this is in 
answer to the question of whether the local population feels a connection to it, and that people 
know some snippets again about the colonial history. This raises the possibility that if the local 
community were more aware of it, perhaps through a museum, then this would make the history 
more relevant to them and provide them with the opportunity, through community involvement, to 
write it from their perspective.  
A lengthy interview was conducted with Politician 2 that is worth relaying here in depth. He states 
that it is hard to say if the local community identify with or find the Amerindian history relevant 
because there is a lot of focus on the colonial history due to a large amount of the population being 
of European descent and an unusually high mix of European history. He also states that because of 
this unique situation, the different history from a lot of Caribbean Islands, the focus on the colonial 
history and “where our ancestors came from, what they did here, what made Saba 
different……we’ve have had so much of an issue about our own identity, our own history and being 
here and being a little bit different’, there is a lot more focus on that (as opposed to a focus on the 
Amerindian history). However, he says that there are some things that may  “draw us in” such as the 
word Saba which supposedly comes from an Arawak word meaning rock so “in that sense you feel a 
connection as you know your islands identity comes from that source”. He says he gives history 
lessons to school children before Saba Day each year and he is seeing a renewed interest, especially 
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in the young, in “who we are”. He has noticed that in recent years, partly because of becoming a 
Special Municipality and the Dutch Government having a big presence in the Dutch Antilles, a lot of 
local people are saying “what do we know more about ourselves and what do we know more about 
our island”. He states that he has noticed in the last two or three years the discussion about who 
was here before and what did they do being raised more, not just in reference to the European 
history, and that this together with the research of Leiden University, especially at Plum Piece, 
“really spurred a very big discussion on the island”.  He personally admires, enjoys and respects the 
Amerindian history but does not feel a part of it or directly related to it because of his ancestry and 
how he lives today. 
The above interview could suggest that museum projects and community involvement on Saba may 
provide the community with the opportunity to discuss and question who they are and what they 
know about themselves. Indeed, Haviser and Gilmore (2011, 140-141) point out that it is now, in the 
light of recent social and cultural changes, St. Eustatius and Saba are currently undergoing a re-
evaluation of the meaning of their historical heritage for their future.  
On the contrary to the above is the exception of a few individuals who do feel a connection to the 
Amerindian history, for example Local 8, who also feels it is part of the island’s culture. Non-Local 
Resident 1 believes the archaeology and history is very important to the island and feels a 
connection to the Amerindian history because of living on the island his whole life. Non-Local 
Resident 2 believes, personally, that there is still a connection between the local community and the 
Amerindian history. He thinks it is extremely important to display the Amerindian history on Saba as 
it could be a great attraction for visitors and the history is much more in the mind of the locals then 
he has seen on some other islands in the Caribbean. Local 17 thinks a museum should be high on the 
list of priorities and says “it’s part of your identification, it’s part of your culture….we are losing our 
culture… so if there is some little thing we can do to enhance our culture and reflect back on our 
history then - priority”. During my time on Saba it became clear that many local community 
members would like to have a permanent building to display the artefacts from recent excavations. 
Local 11 believes the benefit of a museum for the community would be in “knowing your roots, 
knowing your culture” and adds that the benefit for tourists would be “just to know that Saba is a 
very unique place, that it has a rich and diverse culture and a very unique culture too, a very unique 
history and I feel like that they would get a better appreciation of what Saba is through that”. Local 
24 made an alternative suggestion to having one main museum space, stating that perhaps there 
should be a number of exhibitions and display cases located across the island and that a wide range 
of people would then be able to access them. At present there is one display case in the Harry L. 
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Johnson Museum in the Windwardside which holds a collection of Amerindian artefacts and since 
January 2013 there is a display case accompanying the exhibition in the Government building. There 
is currently, however, no single or main location where they may all be suitably displayed and stored 
all together. A museum, or indeed, a number of exhibitions would mean the Amerindian history of 
Saba could be displayed more cohesively. Local 19 believes we need to have a permanent building 
on Saba so the artefacts in Leiden can be returned, so that the Saban people can enjoy them, as well 
as the tourists. All displayable artefacts from excavations are, however, stored or presented on Saba 
and it is only the non-exposable material from excavations, such as faunal remains, undecorated 
pottery and unworked stone materials, which are stored at Leiden University. There is currently no 
suitable place on Saba for storing the numerous shards and remains that come out of the ground 
during excavations but are not displayable in an exhibition. If there was a permanent museum 
building on Saba then this non-exposable excavation material could be transported back to the 
island for storage there. Considering both Leiden University and the Saban Government wish for all 
the excavation material to be stored on Saba a permanent museum space seems the logical next 
step. It would mean that all the material, both the displayable already on the island and non-
displayable, could be housed on Saba in one space and could serve place where the local community 
could display, interact with and explore their history and identity.  
To summarise, identity, whether of the individual, the community, the Caribbean community or the 
Saban community is an incredibly diverse and complex concept. Museums, cultural institutions and 
community-engagement projects can help in expressing and displaying community identities. They 
provide spaces that allow the community to explore, interpret, contest and claim their own identity 
for themselves and for the wider public to view. By giving up authority and their monopoly of 
presenting the past, museums can collaborate with communities to form sustainable relationships 
that have value for all the stakeholders in it.  On the Island of Saba the Amerindian past is at risk of 
being forgotten, this is due to successive colonisations during the 15th – 17th centuries (Grenfell Price 
1934). The population today is primarily made up of descendants from European settlers and African 
descendants and it appears that there are no individuals with ancestral links to the Amerindians of 
Saba. Local 5 believes that many have forgotten about the history but now that we are bringing it 
back up it might remind them. If the Amerindian history were to be displayed on the island then it 
may serve as a way of reminding the current community about the long past of their unique island. It 
may not be presenting a part of many community members’ identity but it can potentially re-
connect or remind them of a significant part of the identity of their island. It would increase 
awareness, expand knowledge and hopefully contribute to the existing pride in their island. The new 
exhibition is a step towards this but a permanent building displaying the history and all artefacts 
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from past excavations is needed. From the interviews conducted it can be established that the new 
exhibition does not serve as a representation of the local community identity as a whole, although 
certain individuals do feel a connection with it. On the other hand, it is of extreme relevance for the 
majority of interviewees as they have an interest in the history of their island and desire all aspects 
of it to be displayed (further reasons for why they want it displayed will be discussed in Chapter 6). It 
is hoped that it contributes in raising awareness of the island’s long and fascinating past. Museum 
projects and heritage initiatives have the opportunity to place the ‘identity’ of the past communities 
back in the minds of the present and give the Amerindian past a place in the island’s history. The 
primary research has also emphasised the importance of displaying the colonial history of the island 
further, and the artefacts from the colonial archaeological sites, as it seems that this history is of 
extreme relevance to the community and many feel a connection to it. Further museum spaces and 
collaborative projects would provide the opportunity for the community to interpret their own 
identity; to display their pride in the island and their pride in being Saban. 
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Chapter 6: Discussions and recommendations 
 
This chapter will discuss issues and questions asked during the interview process on the Island of 
Saba that have not been discussed as yet, but pertain directly to the key questions laid out in 
Chapter 1. This discussion will be two-fold, firstly it will explore the relevance of the island’s history 
to the local Saban community and secondly, it will discuss the community’s desire for the island’s 
history to be displayed in the first place, although often these two issues are inherently linked. 
General patterns discerned from the 34 interviews conducted will be explored as opposed to 
referring to individual interviewees. It should be noted that there does not appear to be any 
distinctive patterns concerning similar groups holding corresponding opinions, i.e. interviewees with 
the same ethnicity, age or place of birth do not necessarily give similar answers. Tentative 
recommendations for museum projects or initiatives on the island in the future will then be 
suggested.  
 
Discussion 
The relevance of Saba’s history to the local community has been discussed in Chapter 5, with 
reference to whether it forms part of their identity. It was established that the majority of 
community members interviewed do not feel a direct connection to the Amerindian history but 
many do with the colonial history, finding more significance in it due to ancestral links. However, the 
majority of interviewees would like the entire history to be displayed on the island, whether this is 
the colonial or Amerindian. From the research conducted it appears that more often than not the 
relevance of the island’s history to community members is purely the need for them to know their 
own history and why their community is how it is today. This has been touched upon in Chapter 5 
but will be discussed further here, due to it emerging as a fundamental reason for why the local 
community find relevance in the island’s history.  
As mentioned above, it is often the Saba’s identity itself and its entire history that are relevant for 
the majority of individuals interviewed, as opposed to one aspect. A large majority of those 
interviewed desired the history and archaeological research from the island to be displayed, or a 
museum to be built, for the local community themselves. The history, and the display of it, was often 
relevant as a means of connecting them back with history and to remind them of it, due to it not 
holding a prominent position in the community and not being, at present, easily accessible. The 
desire for displaying the entire history was often as simple as to learn more about ‘your’ own 
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history. This should be a given right for any community. There are very few books on Saba’s history 
and its display on the island is currently very limited, this is particularly the case regarding Saba’s 
Amerindian history, which is only discussed briefly in a few texts (Johnson 1989; Crane 1971; Hartog 
1975) and displayed in one display case in the Harry L. Johnson Museum and the recent exhibition 
set up in January 2013. As such, the local community has little opportunity to learn about their 
island’s history. The wish to expand their knowledge of their past was mentioned repeatedly 
throughout the interviews, this was particularly desired for the children of the island. The relevance 
of it was to know where they came from, to know ‘our’ history, as it is ‘our’ island. This leads one to 
believe that community members have a strong connection to the place where they live, which can 
perhaps not always be said for communities in general. The history was often mentioned as being 
part of the local community’s culture (particularly by Locals 7 and 11) and this was why it should be 
displayed. This infers that it is still of extreme relevance for the community today and the display of 
it may serve to enhance and affirm their unique Saban culture. Ultimately, interviewees found 
relevance in the island’s history in knowing where they came from and in being able to see how 
people lived in the past as a means of understanding how they are today. Local 28 summed up the 
general sentiment that was personally perceived from the majority of interviews: 
“People are born here, they have to know what happened on their soil, on their place of birth, I find 
that very important, although it may not have a direct effect on their living, on their lifestyle at the 
moment but it will tell you something about the place that they have lived, what they have left 
behind and maybe there are still connections with what happened at that time and what is still 
happening now”. 
 
A significant part of this thesis lies in aiming to conclude how the primary research conducted on 
Saba can inform our understanding of the local community’s desire for a more comprehensive 
display of the island’s history. This is inherent to the discussion above, however, from the interviews 
conducted there are two further prominent reasons that stand out. Firstly, the vast majority of those 
interviewed believed that a museum or display of the recent archaeological research on Saba, 
whether solely focusing on the Amerindian history or the colonial as well, would benefit the tourist 
industry on the island. From the interview with Local 22 it appears that the current Harry L. Johnson 
Museum does not attract a large amount of visitors. As such, it would then need to be carefully 
considered whether a new display or museum would be popular with tourists and what exactly 
would make it an appealing destination. From personal experience and observation the current 
museum is not widely advertised on the island, perhaps contributing to its low visitor numbers. A 
key suggestion made in interviews was that, although a museum would benefit tourism, it would 
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need to be properly advertised (Locals 11 and 6). Although it may not enhance tourism, which was 
often the opinion of community members, it would add another attraction to the island. A large 
majority of the island’s tourists are day-trippers, travelling over by boat from other islands to hike or 
scuba dive. The general consensus was that a museum would be an extra thing for tourists to do 
during their stay and that it would fit well into the type of activities that visitors come to the island 
to do. Further research would need to be conducted into the importance of tourism for Saba’s 
economy, however, from personal experience it seems to have become a vital part of it. As such, if a 
museum would indeed benefit tourism, then this could only be of help to the island’s economy. On 
occasion, Saba’s situation was compared to that of St. Eustatius, a nearby island, where the island’s 
history appears to be displayed far more widely and prominently than on Saba, perhaps benefitting 
tourism (this is mentioned specifically by Local 15). This suggests that further research may be of use 
into the museum situation on St. Eustatius to see if Saba could put similar ideas into practice. 
 
Secondly, a significant reason for community members wanting the archaeological research 
conducted on Saba to be displayed was the belief that it would be beneficial for younger 
generations. Every community member asked was very enthusiastic for the Amerindian history to be 
taught in schools and believed that a museum would enhance the school’s history education. A 
general theme throughout all interviews was that it should be the children, first and foremost, to be 
taught about the Amerindian history; that they are the target group and it is they that archaeology, 
museums and engagement projects should focus on. The general opinion was that a museum would 
increase younger generation’s knowledge and allow them to access and understand their history. At 
present, from talking to staff members at the Secondary School and past students, it seems that 
there is very little taught in the school about the Saba’s history specifically. Politician 2 gives regular 
talks in the school about the Amerindian history but there is nothing specifically about the Saban 
Amerindian history included in the curriculum (this is stated specifically by Local 26), only the 
Caribbean in general (mention specifically by Local 15, a former student). Local 28 said that he used 
to teach some Saban history in the Primary School but is not sure if this is still the case. He believes 
that the Saban history specifically, as well as just the Caribbean history, should be taught in schools. 
All interviewed believed that the Amerindian history of Saba should be integrated into the 
curriculum and many emphasised that the entire history of the island, including the colonial, should 
be taught (for example Local 27). In general, it was believed that if Saba’s history was to be included 
in school education then a museum could enhance it. This is supported fully in this thesis. In regards 
to the role of museums in providing education and information for children; if the Saban history 
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were to be taught in the schools in the first place then a museum on the island could then support, 
encourage and supplement this.  
To briefly sum up, the local community members interviewed desired the Amerindian history of 
Saba and the history of the island in general, to be displayed for the local community themselves, to 
expand their own knowledge, for the younger generations and for tourism. The history is relevant to 
them, whether this be the Amerindian or colonial, because they believe it is important to know your 
own history, what happened on your land and where you came from. It does not seem that at 
present, from personal observations, that the community find it relevant or want it displayed 
because they feel it is part of their identity, although this may be the case for some in regards to the 
colonial history.  Nevertheless, community engagement projects or exhibitions have the potential to 
make the history more relevant for the community in terms of exploring their identity or increasing a 
connection with it and there is, of course, always the potential for the Amerindian history to become 
part of their identity in future. By expanding knowledge of the island’s history and encouraging 
interaction with it, individuals may establish a deeper connection with it. However, increasing the 
relevance of the Saban history for the community in this sense may be just one of the benefits of 
community engagement projects or exhibitions. Displaying the history for any of the other reasons 
aforementioned and because the local community find relevance in it for a range of factors is cause 
enough for further displays to be initiated on the island.  
 
Recommendations 
After spending time in the Saban community, conducting primary research on the island and 
observing the museum and community engagement situation, there are a few recommendations 
that can be proposed. The majority of ideas put forward here were formed from what local 
community members have suggested during interviews or from personal experiences on Saba. The 
museum literature in Chapters 4 and 5 has supported and furthered these suggestions.  
To begin with, this study itself could have been improved in certain ways and these should be taken 
into consideration for future research. Forming an understanding the local community’s identity 
would have been increased dramatically if I had been able to gauge visitor reactions to the new 
exhibition over a longer stretch of time. Ideally, I would have been able to talk to visitors about their 
connection to the content, as well as the extent that they felt represented by it. This was not 
possible due to time constraints but a longer analysis of visitor reactions in the future would allow 
one to fully express the community’s interpretation of their history, allowing a multi-vocal approach 
to be taken within displays. A vital recommendation for future research on community engagement 
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and identity on Saba would be to conduct the interview process with a much wider and 
representative sample from the local community. A greater range of ages, ethnicities and 
professions should be strived for to fully understand the community’s views and subsequently 
initiate museum and heritage plans that sufficiently represent the totality of desires and meet all 
social group’s needs.  
Concerning the situation on Saba, it is clear that a permanent building is needed on the island in to 
order display all the results and research from the recent archaeological excavations by Leiden 
University. Until there is a suitable structure then there is nowhere on the island that the finds from 
the field work can be stored in the correct conditions. Another museum, in addition to the current 
Harry L. Johnson Museum, would benefit the island profusely. The Amerindian history of the island 
could be displayed, which would raise awareness of a part of Saba’s history that is currently not 
widely known about or understood. The colonial history could in addition be exhibited, providing a 
cohesive overview of the island’s history and allowing the community to access and understand their 
island’s past. The primary research I conducted makes it clear that at present there is nowhere on 
the island displaying the Amerindian history cohesively, moreover there are no other sources, such 
as books or literature, where people may learn about it. The recent exhibition set up in 2013 
highlights the need for the history to be displayed and the support it was given shows that projects 
like this are welcomed by the local community. During the interview process a popular suggestion 
was that another building could be constructed in the museum grounds. There would then be a 
museum displaying the archaeological results from recent fieldwork, as well as a traditional Saban 
Cottage showing how the Saban community used to live, both in the same vicinity. This could 
provide a new experience for visitors, with both attractions complementing each other.  
Community engagement initiatives would also benefit the local community. These could be 
implemented in collaboration with the Harry L. Johnson Museum or with any future exhibitions or 
museum projects on the island.  To name just a few ideas, initiatives could include community 
involvement in the construction of exhibitions, allowing the community’s own interpretation of their 
history to be displayed, workshops where visitors could interact with artefacts, cultural events or 
lectures from community members and further involvement with the current archaeological 
excavations. Community participation should be implemented with a particular focus on the younger 
generations, as the majority of individuals interviewed felt that this was the target group that would 
benefit most from knowing more about, and interacting with, their island’s history. Another 
worthwhile venture, explored in Chapter 4.I and emphasised here as a recommendation for future 
work on Saba, would be to record the oral histories and personal stories of current community 
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members. These could be traditional local stories, personal experiences, or stories passed down 
through generations about the history of the island. These could be incorporated into museum 
projects and could be an effective means of involving the community and increasing interest in 
initiatives. These oral histories could be supported with a photographic archive that the local 
community has contributed to, again increasing community participation and providing individuals 
with the possibility of displaying their own past.  There are certain individuals on the island who have 
conducted work in this area in the past and it is certainly a worthwhile venture for future work. A 
further recommendation, if a new museum or display were to be set up, would be to have a local 
community member present to explain the history to visitors, to provide information about the local 
community and to tell stories from the island. Although at present a local community member runs 
the current museum, another approach might be to have a number of different individuals, who do 
not necessarily work at the museum, alternating shifts and sharing different stories and experiences. 
This has been successfully implemented in the Museu da Maré, in Reo de Janeiro, where local 
residents take a mediatory position between the museums content and visitors (dos Santos 2012, 
28).  Displaying the Amerindian history of Saba and initiating community engagement projects may 
help to establish a connection between the local community and a part of the island’s history not 
widely known about. It may help to increase the relevance of it for individuals and expand 
knowledge and awareness. Displaying the whole of the Saban history, including the colonial and 
recent events, would again increase knowledge and provide the opportunity for community 
members to display their unique history and assert aspects of their individual and collective identity.  
A significant suggestion that is apparent from the preceding discussion, although this is not innately 
related to museum projects, is that the Saban history specifically should be introduced into school 
education, as opposed to only a general Caribbean history being taught, which is the case at present. 
Museum projects could then increase interaction and participation with the history, through 
collaboration with the schools to initiate museum projects and practical activities. In regards to 
tourism, a museum or display would need to be advertised well and built into the current tourist 
route. If Saba’s history was to be made available on a website or in an online museum then this 
could also serve to increase visitor’s interest before they arrive, as well as making it assessable to all. 
An online archive could include results from archaeological research, a photographic archive of the 
finds from excavations, an explanation of Saba’s history, as well as the community’s own stories, 
photographs and experiences. Finally, methods that allow visitors to an exhibition of Saba’s history 
to imagine and picture the past in their own minds should be explored. This is an issue that came up 
in a number of interviews, with interviewees commenting that they need to be able to visualise the 
past, as it is often seen as disconnected from the present. This is particularly important in the case of 
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the Amerindian history which is difficult to imagine as there is very little published on it and many 
community members do not know a great deal about it. An interactive visualisation or film included 
within an exhibition, more community involvement with excavations, or practical workshops, could 
all contribute in doing this.  
The aforementioned recommendations regarding museum projects on Saba are initial suggestions 
for the near future, although some may be too ambitious and would require a great deal of work 
before they could be implemented. Community outreach would require extensive efforts and a 
significant driving force behind it to establish projects, as currently there is minimal outreach on the 
island. It would also require a permanent group or individual on the island to keep up the 
momentum and be responsible for organising such initiatives. This would also be the case for any 
museum projects or displays as there is currently no-one on the island responsible for such activities. 
Further research into the situation on nearby islands would be useful to understand what has been 
successful in other Caribbean communities. The first thing that should be done, however, is to 
conduct further in-depth research into the needs of the Saban community and what they desire. This 
could be done through further interviews, questionnaires and larger research projects. The island of 
Saba and its history are unique and museum projects need to be tailored towards its specific 
situation, with the local community having a significant input into any future plans.  
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Chapter 7: Conclusion 
 
Over the last few decades museums have been re-evaluating their role and function in society. 
Today there is a focus on incorporating multiple perspectives into the display of local communities’ 
histories and cultures and allowing the monopoly of the museum professional in interpreting 
collections to be challenged and reassessed. This is inherent to the representation of community 
identity within the museum space. The potential benefits of local groups themselves exploring, 
questioning and asserting their own identity through engagement with their history, and displaying 
their own views and perspectives, are coming to be widely acknowledged.  
This study has focused on these developments in the museum world in regards to the Island of Saba. 
The process of creating an exhibition in January 2013 on the island displaying the results of recent 
archaeological research has been fully documented within previous chapters. Individual reactions to 
the exhibition and the in-depth interview process that was carried out has provided information on 
the Saban community’s desire for further museum projects on the island and if they feel community 
involvement with them would be beneficial. Responses to the establishment of the exhibition were 
positive and opinions on the layout and appearance reflected the fact that input from the 
community themselves when creating displays would result in archaeological findings becoming 
more accessible for members. The interview process has shown that those talked to are very 
enthusiastic for the history of Saba to be displayed on the island and are very much in favour of 
increased community involvement and engagement with museum initiatives.  Further museum 
projects are also supported, whether these are small-scale exhibitions or permanent buildings. From 
those talked to there appears to be a wide variation of knowledge on the history of the island. There 
is little awareness of the Amerindian history in particular, although this has increased in recent years 
due to the archaeological excavations. Community engagement projects, combined with the 
increasing the display of the archaeological research, have the potential to bring the past back into 
the minds of the present community, allowing local Sabans to access, engage and connect with it 
and ensuring that their unique culture and history are kept alive. At present there is little community 
involvement with the Harry L. Johnson Museum, although there are currently some initiatives that 
encourage community involvement or participation such as SABARC, history lectures in schools, and 
Sea and Learn. From the discussions here it is clear that a collaborative, bottom-up approach in 
terms of museum work may be effective on Saba. If multiple voices from the community could be 
incorporated into the interpretation, protection and display of their history then it would allow 
members to access it on their own terms. Moreover, community projects would integrate Saba’s 
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history into the community making it more relevant and allowing members to assert individual 
identities and a pride in their island, which, from the interviews conducted, clearly exists in strength.  
The new exhibition cannot be said to specifically represent the Saban community’s identity, as it 
focuses primarily on the Amerindian past of the island, which few members feel a connection with. 
Despite this, those interviewed find extreme relevance in its content as it is part of their island’s 
history. They may not see it as part of their identity but it is indeed, still their history. For the 
majority talked to, the entire history of Saba is relevant for them and they have a great interest in it. 
The colonial history is particularly relevant for them, with many feeling a connection to it due to 
ancestral links and its influence on Saba today. Museum projects concerning the colonial history 
would therefore be reflexive and at the same time allow groups to trace how they came to be the 
way they are, or the way they live, today. Indeed, this could be said of the entire history of Saba, 
which is a unique one, showing a struggle for survival on an extreme island, no matter what the 
period. So far there has been little opportunity for community members to interpret their past or 
display it on their own terms, resulting in few chances to actually access it or use it to assert aspects 
of their identity. Larger displays and engagement projects would allow this. They would be 
particularly beneficial for the younger generations, who do not get taught Saban history in schools 
and so increasing the risk that it will be forgotten altogether. Museum projects could also allow the 
community to keep alive more recent Saban traditions and culture. The potential for museum 
projects to incorporate the recording of oral histories that are at risk of being forgotten emphasises 
the importance of establishing a museum or further projects on Saba. A museum or museum 
initiatives could link the Amerindian past, the colonial history and the present together, creating 
continuity between the three.  
The museum complex that was planned in 1989 (see Chapter 3.I) is the perfect example of how 
projects could be of value to the local community, as well as tourists. It emphasises the combination 
of natural and cultural heritage, which would be vital to incorporate into any future projects due to 
the nature of the island being so central to its identity. It is the extreme landscape, rich vegetation 
and the sea that make the island so unique. Furthermore, the planned museum complex 
incorporates many of the suggestions and opinions found within the interviews in this thesis, 
including that a permanent building should be located in the current museums grounds and that oral 
histories and methods to visualise the past should be incorporated into displays. The Saba Museum 
Project has had success in the past through, lectures, expanding awareness of the Amerindian 
history within the local community, excavations and, primarily, through the presence of Leiden 
University within the small population. The plans in the past have been ambitious but would be very 
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much desirable on Saba, in terms of what has been discerned from this study. The recent exhibition 
was one small step in what could and should be implemented on the island and it is hoped that the 
project will continue to grow and establish initiatives that will be of value to both the archaeological 
research and the Saban community. A specific museological approach is needed that meets with the 
community’s desires and needs. It is suggested that further research through interviews, 
questionnaires and interaction with the community is instigated in order to further establish exactly 
what community members themselves feel to be of importance. A larger interview sample would 
also be desired, that is fully representative of all groups within the Saban society. This study has 
attempted to determine how the community of Saba interacts with and understands the island’s 
history, which aspects are relevant for them, what exactly they desire from museum projects and 
what the benefits of them would be. It has come to specific conclusions concerning the 
representation of the local community’s identity in exhibitions and how it is represented by Saba’s 
history, furthermore, it has highlighted the value of museum engagement projects and future 
museum initiatives. It is hoped that the story told here, of The Saba Museum Project and of a unique 
Caribbean island, goes someway in representing the Saban community and the value of displaying 
their history for themselves and all who hold a stake in it. 
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Abstract 
This thesis is based on primary field work that has been conducted on the Island of Saba in the 
Lesser Antilles. The physical construction of the first modern exhibition on Saba’s history was carried 
out on the island in January 2013. This exhibition has been brought into fruition through co-
operation between the author and a team from the Archaeology Faculty at Leiden University. The 
exhibition attempted to raise an awareness of the history of the island and recent archaeological 
research within the local community and tourists alike.   
The outcome of the field work has resulted in documentation of the project and the process of 
putting the exhibition together within this study. Further primary research took an interview-based 
approach in an attempt to understand the local community’s connection with the exhibition’s 
content, their interest in the island’s past and if they feel a need for it to be displayed on the island. 
It forms an initial analysis of the community’s opinion on these issues and an understanding of 
present community identity and their identification with the island’s history. This author’s research 
is supported and built upon through secondary sources that explore the concepts of identity and the 
community within the museum world.  
The aim of this study is to form an understanding of the past and present museum work on Saba, the 
need for further museum projects on the island and the community’s interest, involvement and 
identification with the history and archaeology of their island.  
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Figure 1. The Island of Saba, photograph taken by Philippa Jorissen, January 2013                                 6                      
Figure 2. Location of Saba in the Lesser Antilles (Hoogland and Hofman 1993)                                        7                     
Figure 3. Mount Scenery, photograph taken by Philippa Jorissen, January 2013                                    11                                          
   
Figure 4. The Windwardside, author’s own, January 2013                                                                          12 
Figure 5. The main towns on Saba (Hoogland and Hofman 1993)                                                              13 
Figure 6. Spring Bay, author’s own, January 2013                                                                                         16 
Figure 7. Kelbey’s Ridge, author’s own, January 2013                                                                                  17 
Figure 8. Recently discovered colonial and Amerindian site in The Windwardside,  
                 discovered in 2013, author’s own, January  2013                                                                         17 
 
Figure 9. Fire station with Mount Scenery in the background, author’s own, January 2013                23 
Figure 10. Entrance room to the Harry L. Johnson Museum, author’s own, January 2013                   24 
 
Figure 11. Various colonial and recent objects, author’s own, January 2013                                          24 
 
Figure 12. Display case of Amerindian artefacts, author’s own, January 2013                                        25 
 
Figure 13. Grounds of the Harry L. Johnson Museum, author’s own, January 2013                               25 
 
Figure 14. Ground floor plan of museum complex (Overzee 1989)                                                           26 
Figure 15. Opening ceremony of exhibition, author’s own, January 2013                                                28 
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Appendix II: Interview questions 
 
1. How long have you lived on the island of Saba? 
2. What do you know about the archaeological excavations on the island? 
3. What do you know about the Amerindian history of the island? 
4. What do you know about the colonial history of the island? 
5. Do you feel that the archaeology and history of the island is relevant to you? 
6. Do you feel connected to the Amerindian history? 
7. Do you feel like it represents a part of the identity of the local community? 
8. What part of history or heritage of the island is most important to you? 
9. Are you interested in the archaeology and history of the island? 
10. Would you like there to be more involvement between the local community and the 
museums/archaeology on Saba? 
11. Is it important that the Amerindian history is displayed on Saba for you personally? For 
people coming to the island? 
12. Do you think that this history should be displayed in a museum? 
13. If so, where do you think that the museum should be located? 
14. Is it important for tourism that the Amerindian history is displayed in a museum? 
15. Do you think a museum could enhance tourism? 
16. Should the Amerindian history be introduced in to school education? 
17. Do you think having a museum displaying the Amerindian history could enhance 
education in schools? 
18. What do you think the benefit of having a museum would be for the local population?  
19. What do you think the benefit of having a museum would be for tourists?  
20. The current, small exhibition that we have set up is going to be located in the Carmen 
Simmons Cultural Centre, do you think that this is a suitable location for it? 
21. What do you think about the leaflet and where do you think it should be displayed on the 
island? 
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22. What do you think makes the history of Saba so unique and so different from the rest of 
the Caribbean? 
 
Additional questions asked to Saba officials 
 
23. How long have you been aware of The Saba Museum Project and the archaeological 
excavations on Saba? 
24. What do you know about them? 
25. What has your involvement been with them? 
26. What do you believe the benefits of the project and the excavations are? 
27. Do you think they benefit the local community? If so, how? 
28. Do you think the local community identifies with the Amerindian history of the island?  
29. Do you think they feel it is relevant to them? 
30. Do you think increased community involvement with the project and with the 
archaeology on the island would benefit the local community? If so, how? 
40. Is there any way that you think that the project (or exhibition) could be improved? What 
would you like to see the project doing?  
41. There have been big plans in the past, in the 1980’s and 1990’s, for museum projects. Are 
you happy with the small exhibition that we are now setting up? 
42. Is this small exhibition the right way to exhibit the Saban history? 
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Appendix III: Exhibition questionnaire results 
 
1. What did you think about the exhibition?  
Great: 11 Average: 3  
 
Poor: 0 
 
2. What did you think about the information and content? 
Too complicated : 0  Just right: 14 Too simple: 0 
 
3. What did you think about the language? 
Too complicated: 0 Understandable and  
fine as it is: 13 
Too Simple: 1 
 
4. Did you learn more about the history of Saba than you knew before? 
A lot more: 7 A bit more: 7 Nothing more: 0 
 
5. What did you think about the layout?  
It is fine as it is: 13 It should be simpler: 0 There should be more to read 
and look at: 1 
 
6. What did you think about the text?  
There was too much: 2 There was too little: 0 It was just the right amount: 12 
 
7. Would you have liked there to be more pictures? 
Yes: 13 No: 0 
 
8. What did you think about the objects?  
There should be more: 4 There should be fewer: 0 There should be more 
explanation about each one: 7 
 
9. What did you think about the leaflet? 
Too little information: 3 Too much information: 1 More pictures are needed: 9 
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Appendix IV: Exhibition information panels and leaflet 
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